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THE CHANGING 
FACE OF 
FOLK MUSIC 


The definitions of “folk music” have changed over 
the years. Once the term described traditional songs 
and dances passed down from generation to 
generation; a transitory, everchanging reflection of 
times and people, places and events. 


Radio, the movies, records, and television have 
changed all that. Of course, the old traditions are 
preserved, especially at festivals like this one. But 
“folk music” today is often composed by individual 
writers with their own sense of time and place. 


This new “folk music” belongs to the people who 
created it; they share it with their audiences, big and 
small. And under the copyright laws of Canada— and 
of most other countries in the world —the creators of 
music are paid when their music is performed. 


That's the role of CAPAC, the Composers, Authors 
and Publishers Association of Canada. CAPAC 
collects royalties from the organizations which use 
music (this festival included), and distributes them 

to the composers and publishers who own the music 
that’s performed —on radio, in films, in concert halls, 
in bars, clubs, and on television. Last year, CAPAC 
members shared more than $11 million in royalties. 


If you write music — or know someone who does — 
you should know more about CAPAC. All you have to 
do is write or phone any of CAPAC’s three offices; 
you'll find friendly, helpful people there, ready to 
explain your rights and help you with your musical 
career. Or ask the CAPAC members who are playing 
here this weekend. 


The Composers, Authors and Publishers Association of Canada 





1240 Bay Street, 
Toronto, Ontario M2R 2C2 (416) 924-4427 


1245 ouest, rue Sherbrooke, bureau 1470, 
Montréal, Québec H3G 1G2 (514) 288-4755 


1 Alexander Street, Suite 401, 
Vancouver, B.C. V6A 1B2 (604) 689-8871 
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~ DanceScapes 
On-Stage at the 
Jubilee Auditorium 


August 19,20 





EULOGY FOR A FRIEND 


(Paul Mills, Stan’s longtime friend and producer of his 
albums, delivered this eulogy at the funeral service held 
at St. John’s Church, Hamilton, June 8, 1983.) 


STAN ROGERS and I made records together - made 
music together - but far more important than that, or 
maybe because of that, we were best friends together. 
My first reaction to his death, like so many of your re- 
actions - was anger - anger that so fine and so good a 
man was taken just when he was beginning to enjoy the 
rewards of unswerving dedication to his friends, his fa- 
mily, and his art. Stan had a lot more to say about all of 
those things, and now . . . he can’t say them. It’s odd, 
you know, that the anger only lasted a moment - for 
many of us it was simply replaced by grief - and time to 
reflect on this extraordinary man who touched our lives 
in sO many ways. 


For those of us who knew him well - his friends - he 


will be remembered for his roaring joy of life - his al- , 


most insatiable capacity for love - and his ability to 
bring people together in a space where instant friends 
were made and vast quantities of good food and drink 
were consumed. 


For his family, he will be remembered as a devoted 
father to David, Beth, Kate, and Nathan, and as a 
loving husband to Dianne, or Ariel as we have grown to 
know her. For many of us who were close to Stan, and 
for quite a few who weren’t, he will also be remembered 
as the guy who constantly bragged about his mother, 
father, and brother. Valerie (Chick to most of us) who 
was famous for baking bread, making clothes, and run- 
ning the record company . . . Al who was famous for 
working hard, being honest, and representing the kind 
of man Stan aspired to being, and Garnett who was 
famous for being the kid brother who dedicated his 
considerable talent solely to the enrichment of his 
brother’s musical statement. I am sure that where he is 
right now, Stan is still bragging about this magnificent 
family and to Ariel he is saying ‘Thanks for the strength 
and the support you gavé’me to carry on!’ 


For Stan Rogers, family and friends were always first - 
in that order - but the world always ran a close second. 
For the world, and all the lives he touched through his 
music, and all the lives he is yet to touch, he will be 
remembered as the song writer who made a difference. 
Many years ago, Stan decided that he would paint a 
picture of the many parts of this country that all 
Canadians, and Americans, and Europeans, and who 
ever else, could understand and share. He started by 
depicting his familial home - the Maritimes - and went 
on to construct profound musical pictures of the 
western provinces, the far north, and finally his home 











province of Ontario. Many song writers have written 
about these things before but I think that what set Stan 
apart as perhaps the most successful one was his 
enduring sense of community. Here was a man writing 
songs from the point of view of the common, ordinary 
people who lived out their lives here...the fishermen in 
Nova Scotia, the rancher’s wife in the prairies, the 
sailors who risk their lives on the Great Lakes, and the 
others who have gone before us - from the heros of 
battles fought to forge this country to the scoundrels 
who gave it a remembered sense of adventure and who 
injected it with a personality all its own. 


This is a Canada we can all understand through his 
music - and through the legacy he leaves us, Stan Rogers 
will continue to do more to unite this country than ten 
thousand Royal Commissions. 


Stan - we love you, we’ll miss you - farewell. 


The Edmonton Folk Music Festival would also like to 
note with sadness the passing of the following people; 

Lazy Bill Lucas 

Eubie Blake 

Sam Chatmon 

A.L. Lloyd 

Seamus Ennis 

Muddy Waters 

J.B. Hutto 

Deford Bailey 

Logan English 

Marty Robbins 

ROOSEVELT SYKES 
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Office of the Minister 


131 Legislature Building, Edmonton, Alberta, Canada T5K 2B6 408/427-4928 





IT IS MY PLEASURE TO EXTEND GREETINGS TO ALL THOSE INVOLVED IN THE 
1983 EDMONTON FOLK FESTIVAL. 

IN THE FOUR YEARS SINCE ITS INCEPTION THE FESTIVAL HAS BECOME A 
MAJOR PERFORMING ARTS EVENT, PRESENTING SOME OF THE FINEST FOLK 
MUSICIANS IN THE WORLD. AS WELL, IT IS AN OCCASION WHICH THE 

WHOLE FAMILY CAN PARTICIPATE IN, ENJOYING THAT UNIQUE AMBIENCE WHICH 
FOLK FESTIVALS PROVIDE. 

ALBERTA CULTURE IS PLEASED TO BE ASSOCIATED WITH AND ASSIST IN 
PRESENTING THE EDMONTON FOLK FESTIVAL. 

BEST WISHES FOR THREE DAYS OF GOOD MUSIC, FINE FOOD AND, HOPEFULLY, 
CO-OPERATIVE WEATHER. 


YOURS SINCERELY, 


ia ar eae 


MARY J. LEMESSURI 








STAFF 


Don Whalen 
Jack Karwandy 
Deirdre Swan 
Kim Duggan 
Franklin Seimens 
Jean Butler 
Nelson Whalen 


Artistic Director 
Production Manager 
Co-ordinator of Volunteers 
Office Assistant 

Site Expediter 

Fund Raising 

Consultant 


SUMMERCANADA STUDENT STAFF 


Project Manager 
Secretary 
Promotions 
Promotions 
Design Artist 
Researcher 


Neeraj Varma 
Patricia Swan 
Nadine Myers 
Alan Edwards 
Barry Kaiser 
Ninnette Gironella 








PROMOFEST 


PROMOFEST is a federally-funded SUMMER- 
CANADA Program. It’s purpose is to promote the 
Festival in the Edmonton area for 1983. As part of an 
effort to employ students during the summer, the 
funding was provided for six students. Although the 
PROMOFEST staff was not highly paid, they worked 
with enthusiasm and dedication. Their ranks included a 
graphic artist to design mall displays, banners, etc.; two 
promotion people to arrange for coverage on radio and 
TV, in newspapers, and to arrange for pamphlet and 
poster distribution. A researcher worked on finding out 
how well the promotions worked and how people felt 
about the Festival itself. A secretary took care of typing, 
answering the telephone, and keeping track of other 
essential, time-consuming activities, while a project 
manager co-ordinated the overall promotions effort. 


Many promotional efforts were made possible this 
year because of this project and the funding which made 
it possible. Edmontonians seem to really enjoy a 
festival atmosphere. If the findings of the promotions 
department are accurate, this Festival's sure to grow to 
be the largest in the country. 


THE CITY OF City Hall OFFICE OF THE MAYOR 
1, Sir Winston Churchill Square 
mo Edmonton, Alberta 


TSJ 2R7 





C. J. (CEC) PURVES 
MAYOR 


MESSAGE FROM THE MAYOR 


I know the Fourth Annual 
Edmonton Folk Festival 
is eagerly awaited by 
all Edmontonians, 
especially families. 
This year's Festival, 
7g 89: pene RAM o Vali: «0 o aseanar Alma: 
Gallagher Park, features 
more than 100 top-notch 
performers whose talents 
cover Nthe \\(spectnum of 
Vie eeg TOCK, folk, 
ethnic, classical, blues 
and other music. 





I must pay special tribute to the 400 volunteers who 
have worked so diligently over the past several months 
and at the’ FPeeetival stteelf.. Withouk their ekrores., 
there would be no Festival. 


On behalf of the City of Edmonton, best wishes to the 
ORvanLzers! for. vaumogt successtwol vevent andy Doc ade 
spectators, have a truly enjoyable time! 


Yours sinces 
ree 


en 





Cre Cec Piuimnes 
Mayor 








CO-ORDINATORS 


Vicki Fannon 
Joy Harrison 


John Speakman 


Agnes Brennan 
Carolyn Bennett 


Keith Gillies 
Peter Rowe 


Raewyn Bradstreet 
Barbara Hansen 


Stephen Tyler 
Josie Hall 


Karen Sutherland 
Kathryn Bennington 


Peggy Graham 
Lynda Carleton 


Murray Gallant 


Eric Allen 
Kathy Curley 


Susan Tirone 
Penny Romanyshyn 


Frank French 
Dale Pearce 


Airport hospitality 
Assistant 


Bike Lock-up 


Box Office 
Assistant 


Concessions 
Assistant 


Crafts 
Assistant 


Environment 
Assistant 


First Aid 
Gate 


Hotel Hospitality 
Assistant 


Information 


Instrument Lock-up 
Assistant 


Kid’s Area 
Assistant 


Transportation 
Assistant 


Sid Estrin 
Donna Johnston 
Norma Callicot 
Mary Watson 
Don Gillard 
Chalandrai Grant 
Matthew Europe 
Leni Balaban 
Roydon Callicott 


Sharon Pearce 

Roseanne Flagg 

Karen Carlyle 
Suzanne Taylor 

Ralph Peterson 

Don McPhee 

Lee Athias 

Paul Jardine 

Armin Wilcer 


Ricki-Anne Anderson 


Curt Farvolden 
Barry Bailey 


Dennis Franz 


Len Robertson 
Dona Bulgin 


Kitchen - Head Chef 
Co-ordinator 
Co-ordinator 
Co-ordinator 
Co-ordinator 
Co-ordinator 
Co-ordinator 
Co-ordinator 
Co-ordinator 


Media 

Party 

Records 
Assistant 

Schlepper 

Security 

Security 

Security 

Site 

Site Hospitality 


Stage 
Assistant 


Mainstage 


Traffic Control 
Assistant 















THANKS TO CNX 


for supplying our 
Storage Vans 





EDMONTON 


10645-63 Avenue 
Edmonton, Alberta 
T6H 1P7 

436-3842 





July, 19383 


If this is the Folk Festival it must be Summer in Edmonton, because 
your past successes have firmly established the connection. And what 
successes! The talent you bring to our city not only in this 
Festival, but throughout the year, adds a dimension to our lives 
which enriches us all. The sense of "family" in the audiences, and 
among your hundreds of volunteers provides an example of what we can 
achieve when we work together for a common cause. 


SummerFest is proud and happy for the Folk Festival. We're glad for 
your unquestioned success, and happy to be instrumental in helping 
fund the Festival. We look forward to many more years of our joint 
activity, and to your magnificent Festival. 


Yours sincerely, 


George C. Naylor 
President -— Summerlest 


Keep Your Bicycle 


KRY 


433-4949 THE TOUGHEST LOCK OW THE STREET 
reg. $55.00 

Sale $ 45.00 

10624 WHYTE AVE. | aie 








wae | Gl 
HighCountry Sports 


Quality Sport & Touring Bicycles 
11444-124 Street Ph. 454-9513 








VOLUNTEERS 


Once again, The Edmonton Folk Music Festival is 
pleased to have the chance to list the names of our 
volunteers. They are the true essence of this Festival. 
They make it work. Without these volunteers, the 
Festival would not be alive and kicking ! 


AIRPORT HOSPITALITY 


Vicki Fannon 
Joy Harrison 

Al Phomin 

Terry Fannon 
Deb Dewey 
Mary Catherine MacDonald 
Peter Loney 
Denis Bouchard 
Stewart O’brian 
Mary Kay Gunn 
Maureen McCaw 
Ed Gilmor 


BIKES 

John Speakman 
John Stadnyk 
Patty Sinclair 
Janice Hocking 
Nancy Hawkins 
Clem Gaumont 
Janet Morrow 
Kevin Smith 
Barb Roth 


BOX OFFICE 


Agnes Brennan 
Carolyn Bennet 
Kim Carver 

Pat Olson 

Nora Turnbull 
Shannon Pratt 
Ian Mennie 
Carol Smith-Gander 
Irene Gunter 
Carol Fath 
Greg Armstrong 
Rob Simmons 
Brenda Bell 
Barb Kitsco 
Roger Pratt 

Ray Chenard 
Cary Pederson 


CONCESSIONS 


Keith Gillies 
Peter Rowe 
Janet Gallin 
Dawn Green 
Susan Blayney 
Jan Hudson 
Terry Lundberg 
Jean Holt 
Donna Patterson 


CRAFTS 


Raewyn Bradstreet 
Barbara Hansen 
Sharon McKinnon 
Linda Nikiforuk » 
Drew Pearson 
Mary Ann Trann 
Melissa Augustine 
Carmen Loiselle 
Belinda Choban 


ENVIRONMENT 


Stephen Tyler 
Josie Hall 
Marilyn Clark 
Mitch Davidson 
Jack Vermee 
Cheryl Larsen 
Sharon Wilcer 
Karen Rob 
Peter Cooper 
Frankie Magnin 
Norman Magnin 
Anita Satanove 
‘Randy Atkinson 
Susan Atkinson 


FIRESCULPTURE 


Paula Jardine 
Darrell Pearson 
Nelson Whalen 


FIRST AID 


Karen Sutherland 
Randy Swinars ki 
Vicki Davidson 
Karen Shabada 

Dr. Ben Toane 
Allison Bannerman 
Dr. Jim Malmberg 
Robin Pozer 

Delia Todd 

Diane Grice 

Helen Greenwood 
Dr. Gaynelle Witzke 
Dr. Trethart 


‘ GATE 


Kathryn Bennington 
Paul Pas kos ki 

Marg Penney 
Wayne Penney 
Carey Conway 


Gail McCorris ter 
Lucille Rudiak 
Russ Pacey 
David Derksen 
Debbie Breen 
Judy Hannah 
Jane Hickey 
Fred Crockett 
Julie Lazaruk 
Marjorie Brese 
Johanna Verwille 


HOTEL HOSPITALITY 


Peggy Graham 
Lynda Carleton 
Carol-lynne Hives 
Jeanie Mah 
Cathy Atyeo 
Victoria Haddon 
Cheryl McPhail 


INFORMATION 


Murray Gallant 
Frank Powell 
Pam Atkinson 
Yolande Stark 
Connie McMillan 
Janet Couch 
Janice Panchishin 
Kathleen Morrow 


INSTRUMENT LOCK-UP 


Eric Allan 

Kathy Curley 
Kathleen Bourree 
Cathy Williams 
Paul Williams 
Shannon Lord 
Janet Virant 

Sue Striegler 
Eric Flodan 


KIDS AREA 


Susan Tirone 
Penny Romanyshyn 
Colleen McGinley 
Jan Dale 

Donna Staszens ki 
Lynn Mortimer 
Diane Norris 

Brad Laird 

Al Mc Calder 
Nancy McCalder 
Deena Rybak 
Bob McClure 
Ruth Younie 
Shawna Lander 
Monica Tapp 


KITCHEN 


Sid Estrin 
Donna Johnston 
Norma Callicot 
Roydon Callicot 
Leni Balaban 
Don Gillard 
Mary Watson 
Chalandrai Grant 
Mathew Europe 
Janice Shawley 
Lew Stelmach 
Pat Sheehan 
Laurie Ankenman 
Jane Johnston 
Gwen Gillmour 
Collen Clarke 
Peter Romanys hyn 
Myrna Glass 
Lynn Guilbault 
Shawn MacKey 
Diane Clements 
Valerie Martel 
Paulette Smith 
Cheryl Pars ons 
Suzanne Cook 
Marianne Lightfoot 
Paul Turcotte 
Tim Anderson 
Lorrie Grohn 
Sara Butler 
Sylvie Seguin 


‘Barbara Scott 


Sharon Jenson 
Sylvie Loiseau 
Lorrain Beaudoin 
Cheryl Ranks 
Joan O’Riordan 
Maureen Day 
Chris Antoniuk 
Sheris Patti 

Jim Brennan 
Glenn Jenkins 
Beth Jenkins 
Brendi Walls 
Judy Archer-Dyck 
Andy Bealne 
Mary Dornan 


Elaine Jobst 
Ken Lys 


MEDIA 


Sharon Pearce 
Arlene Schwetz 
Cynthia Grant 
Doug Ianson 
Kim Haley 
Shirley Serviss 
Stephanie Massingham 
Robert Beghin 
John Nuis 

Alex MacDonald 
Silvio Dobri 








VOLUNTEERS 


PARTY 


Roseanne Flagg 
Gillian Bowhay 
Mavis Booker 
Joanne Sulkers 
Ken McGregor 
Margaret Gordon 
Pat Reeves 
Sydney Empson 
Don McLean 

Bill Barclay 


RECORDS 


Karen Carlyle 
Suzanne Taylor 
Joan Gordon 
Dorothy Miller 
Cecille Les perance 
Peter Mitchell 
Percy Odynak 
Janet Kozma 
Karen Klostergaard 
Cindy Stach 
Howard Saslove 


SCHLEPPERS 


Ralph Peterson 

Max McLaughlin 

Linda McLaughlin 

Blair Brennan 

Jim Riches 

Ron Cannon 

Cindy Repchuk1 Therien 
Greg Coyes 

Howard Cooper 


SECURITY 


Lee Athias 

Paul Jardine 
Don McPhee 
Tom Walls 

Joan Walls 

Bob Lamoureux 
Brenda Lamoureux 
Barry Edgar 
Kathy Grant 
Carolyn Benedik 
Richard Bouley 
Brian Smith 
Charlotte Smith 
Steve Hoffart 
Wayne Jeffery 
Jordan Bilan 
Dennis Paley 
Sue Savola 

Tex Waters 
Gerry Kosior 
Reg Crawford 
Dean Pawlick 
Christine Marlatt 
Conrad Tabak 


Tim Drougge 
Marin Schultz 
Rick Schinnel 
Aaron Hall 
David Hughes 
Frank Holt 
Paul Ross 
Bob Wills 
Sheila McDougall 
Diane Gordy 
Thom Holt 
Jeff Oliver 
Leslie Steele 
John Doyle 
Randy Gerlitz 
Louann Fennema 
Graham J. Maxmenko 
Jody McCurdy 
Allen Checora 
Lome Thurber 
Gene Shelley 
Steven Jackson 
Jim Shelley 
Colin Daniel 
Jan Flaman 

tray Armitage 
Beverly Breen 
Paul Breen 
Robert Phillips 
Jacques Gagne 
Edith Hutchison 
Kathy Pasieka 
Hazen Christenson 
Regent Pouliot 
Ben Tremblay 
Candy Jardine 
Jo-ann Armitage 
John Benedik 
Patty Krekos ki 
Norma Jani 
Kim Larsen 
Nea Fuss 
Terry Waters 
Gilles Lebrun 
Cheryl Colborne 
Glen Burley 


SITE 


Armin Wilcer 
Doug Proulx 
Luke Josh 

Barry Stores haw 
Gordon Lewis 
Mike McNeely 
Randy Duke 
Gloria Fedorchuk 
Zita Korda 

Gord Bannerman 
Drew Sawyer 
Nick Kreway 
Harv Kein 

John Hudson 
Larry Cote 

Karin Baker 


George Nault 
David Williamson 
Jerry Zaytoss 
Colin MacKenzie 
Rick Deguire 
Terry McNeil 
Dave Miller 

Rick McQueen 
Dennis Fath 


N Jim Duffield 


Franklin Seimens 
Doug Jones 
Nelson Whalen 


Michael Siemens 


SITE HOSPITALITY 


Ricki-Anne Anderson 
John Walker 
Connie Bannigan 
Terry Allen 

Tigge Anderson 
Kathy Hind 

Dave Hannah 
Tom Coxworth 
David Little 
Donna MacKey 
Marilyn Holmes 
Charlene McBanel 


STAGE 


Curt Farvolden 
Barry Bailey 
Dennis Franz 
Simone Gareau 
Chris Hutchison 
Sylvia Sunderland 
Lance Lamond 
Jeff Jenkins 

Jim Watt 
Connie McCall 
Frank de Winter 
Vic Close 

Linda Fleishman 
Heather Missal 
Susan Vesola 
Ron Stark 

Rona Gilbertson 
Andy Las kiws ky 
Ingrid Stammer 
Jack Litrelle 
John van Rooyen 
Jay Mowatt 
Dave Cole 

Brian Henke 
Doug Cox 
Daniele Hache 


TRAFFIC CONTROL 


Len Robertson 
Dona Bulgin 
Catherine Robertson 
Jan MacDonald 


Jill Nally 

Susan Paetz 
Angy Stimson 
Gary Stimson 
Mickey Donahue 
Tom Hocking 
July Donahue 
David Laduceur 
David Gregg 
Pamela Gregg 
Bernie Dick 
Marie Deidrichs 
Susan Handon 
Kathy Bernhardt 
Patrick Smale 
Karen Smythe 
May Wong 
Brian MacKay 
Lome Barr 

Dave King 
Sharlene Gregg 
Wayne Hoyle 
Kevin Turner 
David Hind 
Terry Gilker 
Ross Gilker 
Alison Collins 
Maureen Barker 
Diana Derenows ky 
Robert Burchnall 
MaryLiz O’Toole 
Maxine Blatz 


Richard Nally 
TRANS PORTATION 


Frank French 
Dale Pearce 
Fraser Gibson 
Cathy Harvey 
David Harvey 
Joe Breslaws ki 
Diane Morrow 
Bob Steer 

Susan Kwasnica 
Stacey Swinars ki 
Janice Place 
Peter Sopezak 
Nina Miller 

Neil Stores haw 
Wayne Henkelman 


OFFICE 
Janice MacDonald 


PROGRAM BOOK 


Editor & Advertising 
Layout & Design 
Typesetting Machine 
Typesetting 


Contributors; 


Advertising; 


Holger Petersen 
Rob Storeshaw 
Ken Bolton 

Janice MacDonald 


Graham Hicks 
Alan Kellogg 
Janice MacDonald 
Raewyn Bradstreet 
Ma Fletcher 

Rob Storeshaw 
Neeraj Varma 
Don Whalen 

Jim McNulty 
Deirdre Swan 

Jack Karwandy 
Len Robertson 


Holger Petersen 
Heather Chisholm 
Kim Duggan 
Randy Scarlett 
Chris Hutchison 
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MUSIC FESTIVAL 


THINGS YOU MAY NEED TO KNOW: 














1. The nearest TELEPHONE to Gallagher Park is a 
Pay Phone just outside the corner store at 98 Ave. and 
94 St. 


2. The Festival has a FIRST AID tent which is staffed 
by qualified personnel. Please see map for location. 
THINGS YOU WILL WANT TO KNOW 
1. Souvenir FESTIVAL BUTTONS are for sale at the 
Records and Tapes Booth and at the Information 


Booth. 


2. Souvenir FESTIVAL T SHIRTS are for sale at a 
separate booth near the Crafts area. 






WELCOME TO THE 4TH ANNUAL 


EDMONTON FOLK MUSIC FESTIVAL 


From: 
JOHN HAMMOND 


PAUL HANN 
CHRIS HILLMAN 


LOUDON WAINWRIGHT III 


DIAMOND JOE WHITE MASON WILLIAMS 


AND MANY MORE OUTSTANDING ARTISTS 


G2 sTONY PLAIN 
RECORDS 


DISTRIBUTED BY RCA INC. IN CANADA 


STONY PLAIN PLAIN 
RECORDS 





STAN ROGERS TRIBUTE 


by Graham Hicks 


12 


I never had the nerve to really meet Stan Rogers. 


Oh sure, we’d briefly chatted before a set or two. 


He scared me. He was so damned big. He looked like 
a tough disciplinarian of a high-school singer, not a folk 
singer. Then there was his reputation. You didn’t get in 
Stan Rogers’ way. He’d bowl you over. Ever try to stop 
a freight train? 


And so the tears that welled up from time to time as 
this article was researched were of a peculiar mix - 
sympathy, for his very close friends;joy, listening to the 
fine folk albums that at least in this day and age of 
recording techniques were left behind; anger, that 
current musical trends never allowed this man to get any 
more than a cult audience; and frustratrion, for never 
having had the gumption to get past the man’s initial 
fierceness. 


On his family, friends, fans, and fellow musicians, 
Stan Rogers showered unbridled warmth and en- 
thusiasm. He was a giant among men. ‘He was a funny 
guy,’ says Connie Kaldor, a long-time friend and fellow 
musician who was with Rogers, his band, and Al 
Simmons at the Canadian Salute of the Kerrville(Texas) 
Folk Festival. (Returning from that festival, Stan died 
in a fire that swept through an Air Canada DC-9 after a 
crash landing in Cincinnatti.) ‘Your first impression of 
him was of a big, blustering exterior, rude jokes...while 
inside, there was such a loving, intense man. You’d hear 
it in the strength and passion of his voice.’ 


Rogers made enemies among people who couldn’t 
handle his brand of honesty. He was an absolutely con- 
fident man, he knew he was good at what he did, and he 
didn’t have the tiniest bit of self-doubt. 


Never afraid to voice an opinion, Rogers challenged 
many of the sacred values of folk festivals in a letter 
published recently in the Edmonton Folk Music 
Festival’s newsletter. 


‘Touch the Earth?’ he raged in a letter to his 
long-time friend and producer Paul Mills, after a bitter 
wrangle about musical direction, ‘You wouldn’t know it 
if it crept into bed with you!’ 


‘Stan had no identity crisis,’ says long-time admirer 
Emily Freidman, editor of America’s best know 
folk-music magazine, Come For To Sing. ‘He felt lucky 
to have the life he had. He got an enormous kick out of 
being alive. He cooked with the same intensity as if he 
was headlining.’ 





Where did this ego that.spilled over with love, pride, 
joy, a touch of vanity, and above all, talent, come 
from? 


Most of it, say his friends, was thank to Rogers’ 
large, close family. ‘Welcome to Fogarty’s Cove,’ he 
wrote in the liner notes of his first album. ‘There is no 
such place. But if you trace with your finger along the 
shore of Chedabucto Bay, Nova Scotia, you’ll 
encounter names like Halfway Cove, Queensport, Half 
Island Cove, Fox Island, Hagel Hill and Canso herself, 
where my mother was born, and where she grew up. She 
married a Pictou country boy, and when I was born, she 
took me ‘home’ to show me to the folks.’ 


‘Mum’s brothers, most of them, anyway, played or 
sang or both, and I guess it naturally followed that one 
of my earliest memories would be of my uncles sitting 
around my grandparents’ kitchen, ‘half shot’, playing 
guitars (some of them home-built) and singing old tear- 
jerkers by Wilf Carter, Hank Snow and Hank Williams, 
with Aunt Jane and Mum and all the rest joining in, in 
more-or-less harmony, while Dad looked on, smiled and 
played referee.’ 


Nurtured in the sanctuary of a large, loving, and musi- 
cal family, was it any wonder Rogers, blessed with a rich 
melodic tenor and a way with words, turned to song for 
a living? A family man himself, with four children at 
home in Dundas, Ontario, Rogers took enormous pride 
in the fact that he, as a folksinger, could support his 
family single-handedly. 


Family always ran through Rogers’ career. His brother 
Garnet was his fiddle-player and straight-man in the 
band from the day he left high-school. Mother Valerie 
was general manager of Rogers’ record company, 
Fogarty Cove Music. It always amazed him that Mum 
personally wrote some 300 letters a month to Rogers’ 
growing legions of friends. 


Rogers didn’t burst into the national consciousness 
until a triumphant performance at the Winnipeg Folk 
Festival in 1975. 


Before that, he’d been part of a folk-music scene that 
had congregated around Smale’s Pace Coffeehouse in 
London. His distrust of the convention marketing of 
music came from earlier forays into recording with ma- 
jor labels. After turning professional in 1969 (he was 19) 
he released two singles with RCA Records that came to 
naught. Vanguard Records were interested in the young, 
brash Canadian songwriter, but no record was ever pro- 
duced from a short-lived contract. 


Paul Mills, one of Canada’s most influential folk-en- 
thusiasts through the CBC, was swayed by the abilities 
of people like Rogers to turn from a career in science to 
the vagarities of music. Mills took Rogers to yet another 
mover and shaker in Canadian folk-circles, Winnipeg 
Folk Festival director, Mitch Podolak. ‘I have a gut 
feeling,’ says Podolak today, ‘that Stan was becoming a 
Canadian Woody Guthrie. He was, and is, the most im- 
portant Canadian songwriter ever produced.’ 


From the Winnipeg appearances, Rogers’ career began 
to move as was just for a man of such prodigious song- 
writing and performing talent. Podolak was executive 
producer, Mills producer, on Rogers’ first record in 
1976, Fogarty’s Cove. 


Through three albums, unending months of touring, 
and appearances in every folk festival of merit on North 
America’s continent, by 1983 Stan had become one of 
the continent’s best-known singers. 


His distinctly non-Canadian trait of self-confidence 
did the country proud. He decided at an early age, that 
much of his repertoire would be based on Canadian 
history. ‘Canadian history always fascinated me,’ he 
said in previous interviews. ‘We don’t pay enough at- 
tention to our own heroes.’ 


As with the great songwriters, Rogers found the 
universal in those stories, especially those relating to the 
common working-class man. ‘Twice I’ve come close to 
being smeared all over the landscape in an aircraft,’ he 
prophetically said in a radio interview. ‘Many of my 
songs are about people in jobs where they could be 
killed, in hard extractive industries. They’re the real 
backbone of this country. We don’t make enough of 
them. They put their lives on the line to keep the country 
rolling.’ 


And, like the best, Rogers was a meticulous man 
when it came to his music. He’d carefully research all 
the historical stories of which he wrote, making sure the 
facts were absolutely correct. Lyrically, says his friend 
Don Whalen, director of our festival, Rogers was a 
Rembrandt. ‘He had a strong command of language 
and grammatical structure. He was sensitive towards 
individuals, groups, and social issues. He loved what he 


did. He fed on audience energy, and returned that 
energy tenfold.’ 


Americans loved him, says Friedman. They turned 
out in droves to hear Rogers in a Chicago folk club, in 
30 degrees below zero weather. He sold out the famous 
Los Angeles folk club, McCabe’s in his first appearance 
there. ‘He believed the USA didn’t properly recognize 
Canadian performers. He wanted to smash the myths, 
to tell the stories of a real country,’ says Friedman. 


In Edmonton, Rogers started at the Southside Folk 
Club, then became a regular performer at the Folk 
Festival, appearing at all three festivals so far. He 
wasn’t scheduled to perform this year, but had been 
scheduled for a Folk Festival presentation, a special 
concert, in November. In the spring of 1982, Rogers 
sold out the SUB Theatre. 


As Rogers’ reputation grew, he took care to bring 
along his extended family of Canadian folk-singers. He 
had Kaldor, for instance, tour with him as an opening 
act in the United States. 


Representing Canada had taken him to Kerrville, and 
staying on as a semi-official Canadian ambassador at 
various functions was the reason he’d stayed in Texas 
for an extra couple of days. He was, naturally enough, 
interested in advancing his own career. And he was 
equally interested in advancing Canada, and Canadian 
musicians. Smallness wasn’t in his heart. 


According to news reports, about half the people in 
that fateful plane got out alive, after the pilot and 
co-pilot managed to land the craft despite blinding 
smoke in the cockpit. 


Survivors talked of a big bald guy, helping other 
people out first. . . ‘That was Stan,’ says Connie. ‘Just 
as he helped me, and so many others out, so many 
times.’ 


The Calgary Folk Club has established a Stan Rogers 
fund, as a joint community project. The proceeds are to 
go directly to Stan’s wife Ariel and their four children, 
to be used as their wishes dictate. Cheques in favour of 
the Stan Rogers fund can be mailed to; 

The Stan Rogers Fund 
c/o Susan Webb 
100, 
7200 Huntercrest Road, N.W. 
Calgary, Alberta 
T2K 584 


[Thanks to CJRT (Toronto), Sing Out! Magazine, 
Fogarty’s Cove Music, and the Edmonton Sun for 
information used in this article.] 


Graham Hicks is an entertainment writer for the 
Edmonton Sun. 
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Ragtime to Rolling Stones, a weekly radio 
program on ACCESS Radio CKUA, is broadcast 
at 8 p.m. on Tuesdays and repeated at 4 p.m. on 
Saturdays. It surveys the history of popular 
music from 1900 to 1970, and it is designed to help 
students in three Athabasca University 
humanities courses: Blues to Big Bands, 1900- 
1940; Bebop to Beatles, 1940-1970; and Advanced 
Studies in the History of Popular Music. 


Discover Alberta’s home-study university. 


Athabasca University fa | 


15015-123 Ave., Edmonton, Alberta T5V 1J7. 
Telephone 453-3466 (Edmonton) or Zenith 22273 
(long distance in Alberta) 





It’s so good to hear 
your voice again! 


Long Distance 


Telecommunications 
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HIGH FIDELITY LOUDSPEAKERS 
Merak welcomes you to the state of the art with a book- 
shelf speaker so advanced, it is truly in a class by itself. 
Only 20”’ tall, the Merak M.5 gives acoustic music a new 
depth of reality. 

MERAK M..5 $370.00 

available exclusively at 


stereo city 


8055 ARGYLL RD. 
468-6664 
Bib Annual 
Owen Sound 
Sunpmerfolk Festival 


Be. August 1215.14, 1985 
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Best Wishes for a Happy 


FOLK MUSIC FESTIVAL 


Sinclair Supplies Ltd. 








WINNIPEG FOLK FESTIVAL 


TEN YEARS OF EXCELLENCE: THE WINNIPEG 
FOLK FESTIVAL by Alan Kellogg 


‘To be on stage at Winnipeg for the last song is the most 
genuinely satisfying experience I’ve had. Times like that 
I feel connected to everyone.’ 

--- Tom Paxton 


A decade ago, artistic director Mitch Podolak showed 
CBC producer/friend of the music Paul Mills a tenta- 
tive schedule of the performers he wanted to bring in for 
what proved to be the first Winnipeg Folk Festival. 
Mills pointed out to a chagrined Podolak that half of 
the artists were dead. 


It’s been a long run from humble beginnings as a city 
centennial event in 1974 to it’s present status as the 
largest folk music festival in North America, but the 
Winnipeg Folk Festival, Podolak, an excellent, dedica- 
ted staff, hundreds of volunteers and of course - the au- 
dience - have grown up together, leaving an influential 
and indelible mark on the musical life of Canada. 
Winnipeg may not be the oldest major festival on the 
continent, considering the pioneering spirit and inspira- 
tional debt owed to Mariposa and Philadelphia, but it’s 
innovations and sheer success has changed people’s 
ideas of what a folk festival is all about. 


It isn’t easy championing a genre that remains ig- 
nored by most commercial media and generally avoids 
the trendiness that characterizes pop music. Winnipeg is 
a case in point that, when properly organized (i.e. intel- 
ligence and plenty of hard work by hundreds of com- 
mitted workers) the grab bag of ideas and traditions that 
we call folk music can appeal to a vast audience. 





Like everyone else who has been fortunate enough to 
attend Winnipeg, I have my share of special moments to 
remember; hearing Eric Bogle’s And the Band Played 
Waltzing Mathilda for the first time, seeing blues 
legends like Roosevelt Sykes up close, talking to politi- 
cal heroes, whatever. In many ways this is the heart and 
soul of Winnipeg and the music itself - a coming 
together of human hopes and aspirations, a step 
towards a larger understanding. It sounds corny, but it 
works. Many the confirmed cynic, including your cor- 
respondent - has shed a tear or two at Winnipeg, and it’s 
always difficult to leave Bird’s Hill Park after a week- 
end of sensory overload without feeling a bit more 
hopeful about things in general. 


That sense not only comes from the astounding musi- 
cal mosaic that makes up folk, but the unlimited poten- 
tial of sharing ideas and experience. Knowing which side 
of the fence you’re on is important, and I always find 
Winnipeg a restorative for reminding myself of what’s 
really important. It’s easy to lose track. 


In terms of our own Edmonton Folk Music Festival, 
the debt to Winnipeg is a direct one. Podolak and other 
Winnipeg organizers helped to put together our first 
festival, and their organizational skills continue to in- 
fluence the continued growth (and survival) of an 
important local institution. 


So, while you’re enjoying this weekend’s festivities, 
raise a glass to the eastern prairies. It’s entirely possible 
that we wouldn’t be here together without the contribu- 
tion of the Winnipeg Folk Festival. Happy 10th! 


Alan Kellogg is the Music Editor and Writer for the 
Edmonton Journal. 





GUITAR LESSONS 
Allstyles, professional, 
individual instruction in 
lead, rhythm, finger picking, 
songwriting and theory. 
Beginner to advanced with 
TERRY McDADE 435-3366. 


FOR SALE 

Great guitars such as; 
Guild D-15 $1200. 
Guild D-46 $800. 
Martin D-18 $800, 
Martin O-21 $1200. 
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SAT URDAY. 7PM 
Tailors Twist 

Blue Flame Stringband 
Holly Arntzen 


Advance $10/$8 Early Bird’ 
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Weekend Pass $20/ $17.50 Early Bird* 

Saturday Afternoon $3 Adults 
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THANK-YOU 


A BIG THANK-YOU TO ALL THE BUSINESSES, 
ORGANIZATIONS AND INDIVIDUALS LISTED 
BELOW. WITHOUT THEIR EXTRA SPECIAL 
DONATIONS OF BOTH TIME AND GOODS, OUR 


SHOW COULD NOT GO ON. 


Edmonton Summerfest 
Alberta Culture 
Canada Council 
CBC. 

CJAX 

CHED 

Miller Office Group 
Block Bros. 

C & C Business Machines Ltd. 
N.A.D.P. 

Palm Dairies 

Bick Pickles 

Canadian Bluegrass Review 
Edmonton Journal 
Canada Safeway Ltd. 
I.G.A. STORES 
MacDonalds Consolidated Ltd. 
Horne & Pitfield Ltd. 
Millbourne Mall 
Southgate Mall 
Meadowlark Mall 
Londonderry Mall 
Bonnie Doon Mall 
Westmount Mall 
Edmonton Centre 
Heritage Mall 

Kelly’s Records & Tapes 
Mister Sound 
Woodwards 

Serv-All Mechanical Services 
Doug Ianson 

Alan Kellogg 

Graham Hicks 
Marlene Gerson 

Bruce Bowie 

Sheldon Wilner 

Diane Alllen 

Franklin Siemens 
Holger Petersen 

Rob Storeshaw 

Betty Jardine 

Dennis Franz 

Lynda Carleton 

Sylvia Sunderland 
Janice MacDonald 
Agnes & Jim Brennan 
Chris Hutchison 

Ralph Peterson 

By Design 

Kathy Grant 

Pam Atkinson 

Randy Scarlett 


Sandy MacTaggart 
Anne & Manse! Davies 
Ken Bolton 

Rosalie Goldstein 
Mitch Podolak 

Bill Merritt 


Bill Alexewich 


Silvio Dobri 

Pat Olson 

Brian MacKay 

Donald & Mae Whalen 


Peter North 
Blaine MacMillan 
Cowan Decals 


Joan Satchwill 
Heritage Days 


Ted Smith & Staff 
Provincial Museum Theatre 


Russ Sokil 
Sokil Transportation Ltd. 


Lloyd Sambert 
Edmonton Internation Airport 


Tony Plawiuk 
and Paper People 


Keen Kraft 
C.K.U.A. 


Bill Hammer 
Marathon Forest Products 


Bert Demeriez, Bill Fyvie 
Bennett Environmental Centre 


C.N.I.B. 


Hugh Monroe, Phil Ferron, 
Dwayne Edge, Allison Collins 
Neil Riley, Candace Stasynec, 
Brian Monaghan 

Edmonton Parks & Recreation 


Jeff King, Gordon Hay 
City Engineering 


Staff Sgt. George Young 
Edmonton City POLICE 


Ran Newby 
Steeplejack Services Ltd. 


John Leonard 
Marcel’s Trailer & Reefer 
Repair Service 


Bill Nickels, Vic Dupuis 
Lucerne Foods Ltd. 
Ice Cream Plant 


City of Edmonton, 
Visitors Bureau 
Business & Tourism Department 


Gordon Anderson, Doug Striker 
Parks 9 Rec. Electrical 


David Angus, Andrew Jackson, 
Janine Bianco 
R. Angus Alberta Ltd. 


John Walton, Mike McCaughn 
P.C.L. Construction 


Donna Chalmers 
Thomas Cook Travel 


Paul Schmidt, Arnold Willekes 
Alberta Transportation 


Mike Taylor 
Kinsmen Centre 


Rob Shriver 
Privy Management 


Lloyd Auger, Jane Kneller 
Alberta Social Services 


Wayne McCutcheon 
Grounds Maintenance, U.of A. 


Terry Teixeira, Ray Quigley 
William J. Dewan 
Canadian National - CNX 


Ed Glandsman, John Marple 
Edmonton Water & Sanitation 


Don Ferguson 
Semi-Trailer Rentals 


Steve Deblanko 
Truck All 


Doug Johnston 
Edmonton Board of Health 


Bud Moe 
Fire Department 











Food Fair 


Our Food Fair this year is better than ever, offering you 
a wide selection of gourmet delights. Take a walk past 
all the booths -- we guarantee you will be tempted! 
Many of our Concessionaires are local, others have 
come from as far as Victoria and Fulford Harbor, B.C. 
Some bring you the best from their native homelands of 
Brazil, Argentina, and India: others will feed you fami- 
liar food of the best quality. Have fun choosing!! 





Here’s what’s available; 


Chapati’s, Baked Desserts 

B.B.Q. Ribs, Ribs on a Roll, Chips 

Burritos 

Sandwiches, Fruit Drinks 

Lamburgers 

Fiddlesticks 

Corn on the Cob, Fresh Fruit 

Bacon on a Bun, Burgers, Hot Dogs 

Samosa & chutney, Pakora, Potato Cutlets, 
Gulab Jamin, Balooshahi 

To Be Announced 

Empanadas, Pizza, Gelati, Margot Cake, 
Pastafrola 

Shishkebob, Pastel 

Elephant Ears, Felafel 

Ice Cream Novelties 

Homemade Rootbeer & Lemonade 


From whom: 


Chapati Haven, Penticton, B.C. 

Triple L Concessions, Calgary 

Rodrigo’s Burritos, Fulford Harbor,B.C. 
Loris Haris, Calgary 

Gillies Concessions, Calgary 

Rivervalley Group, Calgary 

Gillies Concessions, Calgary 

Gillies Concessions, Calgary 
Annapoorna Restaurant, Edmonton 


Sid’s Fine Foods, Edmonton 
Alfredo Negritto Food Services, Edmonton 


Brazilian Society, Edmonton 
Caravan Foods, Victoria, B.C. 
Cloverdale Community, Edmonton 
Latter Day Saints Church, St. Albert 





> ———— 


PHAROS} 


SPAGHETTI @ 


S| he Finest 
&f 1zza és Spaghetti 
or 


asagna 





in C/own 
FREE PARKING AT REAR 
433-5205 


Licensed 
AT GARNEAU THEATRE 
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Pearl ug 
‘Restaurant. sd 


Cantonese gourmet Cuisine specialities 


Lunch 11:30- 2:30 Mon.- Thur. = 
Dinner 4:30-11:30 Mon.- Thur, ye 
4:30-12:00 Fri. - Sat. 


4:30- 9:30 Sun. & Holidays TZ, 


Take - out service available Ample parking 


RESERVATIONS 435-2015 or 435-2016 


4728-99 St. (Letourneau Centre) 





( 

Y 
‘Rwver (( 
\* ||| HEALTH 
SHOPPE 


HEALTH FOODS 
AND SUPPLIES 


Fully Licensed 


EXERCISE EQUIPMENT 


10550 ~ 82 Ave. 
432-7885 








FESTIVAL PLAYS MATCHMAKER 


We are pleased to announce that Rodney Dillard and 
Beverly Cotton tied the knot on March 19th this year. 
They met for the first time at last year’s Edmonton 
Festival, where both were featured performers. The 
wedding took place in Henderson, Tennessee, and 
music was provided by Buck White and his daughters. 
Congratulations.! 


Back Basics 









HANKYOU 


FOR YOUR SUPPORT 





Total Care for the Spine: 
Physiotherapist Maria Krieg, relieves 
backaches, stress and tension. She uses 
specialized medical massage, chiro-gym- 
nastics, heat and interferential electro- 
therapy. Maria Krieg is a spine specialist 
trained at the University of Dusseldorf 
and has more than ten years experience 
in Europe. Gift certificates are available. 


Maria Krieg Physiotherapy 


11627 - 75 Avenue 436-8059 


‘Through volunteer work hours, private 
donations or charitable bequests, your 
contributions further CNIB's work with blind 
and visually impaired persons across 
Canada. Your support is vital in the continued 
development of prevention of blindness 
programs on a national and international 
level. 





CNIB services and programs include: 


rehabilitation 

adjustment to blindness 
employment and vocational counselling 
family and children's services 
national library facilities 

eye service and low vision clinics 
prevention of blindness 


young adult 
‘POP’ choir 


The Canadian 
National 
Institute 


for the Blind 


j ca auditions 
S$ 5 sept. 13 


phone LAURA 423-6199 





THANK YOU FOR YOUR SUPPORT 


United Way Member Agency 
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NEW MOLSON MALT 
Smooth beer taste 


is breaking through! 


You've got a taste for something more. 
XS You want a 6% b rew, but you want smooth beer taste 
. SS that goes down easy. Now you can have it with v 
og A) 2 a Molson Malt, the smooth new brew that i gotitall. V4 
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ERFORMERS 


MARIO ALLENDE 

O. J. ANDERSON 
HOLLY ARNTZEN 
LLOYD ARNTZEN 
ARTIS THE SPOONMAN 
LONG JOHN BALDRY 
THE BALLOON MAN 
BARB BANFIELD 
HOWIE BANFIELD 
JOHN BAYLEY 
BYRON BERLINE 

BIM 

SUGAR BLUE 

BOB BOSSIN 

BRYAN BOWERS 
DICK BRAIDEK 
KEVIN BROOKING 
RODNEY BROWN 
TODD BUTLER 
CALVIN CAIRNS 
BOB CARPENTER 
RON CASAT 
RICHARD CHAPMAN 
MARGARET CHRISTL 
LARRY COHEN 
CHRISTY COOK 
FRED COOK 

CARLOS CORTES 

K. C. CRAMER 

MIKE CROSS 

RICK CUNHA 

KEN DALGLEISH 
PAUL DAWKINS 
ARTHUR ‘BUTCH’ DIXON 
FREDDIE DIXON 
WILLIE DIXON 
RANGER DOUG 
GORAN ERIKSSON 
DAVID ESSIG 
MARKUS FALCK 
OLOV FALCK 

JOSE FARINA 

PAUL FINKLEMAN 
MA FLETCHER 
ROBIN FLOWER 
MARIO FOREST 
DUNCAN FREMLIN 
ALANA GREENBERG 
JOHN HAMMOND 
MARIE-LYNN HAMMOND 
PAUL HANN 

TIM HARRISON 
JOHN HICKMAN 
CHRIS HILLMAN 
JOHN HOFFMAN 


DOLLY HOPKINS 
TOM JACKSON 
CLIFTON JAMES 
MORGAN KEEHN 
JOHN KIRK 

LEO KOTTKE 
TUSHA KOZUB 

KIM KRAMER 
ROCKY LAKNER 
YVES LAMBERT 
SVANTE LINDQUIST 
GILLES LOSIER 
BOB LUCAS 

KIRK MACGEACHY 
KENNETH MACKENZIE 
DAVID MALONEY 
ISRAEL MANCHILD 
YVES MANSEAU 
ROGER MARA 
ANDRE MARCHAND 
JAN MARTINELLI 
SID MARTY 

LINSEY UMRYSH 





MARCY MARXER 
ANTONIO MATELUNA 
CONNIE MCCARDLE 
BOB MCNIVEN 
MURRAY MCLAUGHLIN 
GENE MICHAEL 
TONY MICHAEL 
WALT MICHAEL 

DON MILLIKIN 
JERRY MILLS 

BARRY MITTERHOFF 
JOE MOCK 

SERGIO MUNOZ 
MARK MURPHY 
CHRIS NELSON 
DENNIS NICHOL 
LISA ORNSTEIN 
MATS OLAUSSON 
LEE PALEY 

SANDY PALEY 

TOM PALEY 
GILBERT PARENT 
DOUG PARKER 

TONY PARTRIDGE 
WOODY PAUL 

AL PERKINS 

UTAH PHILLIPS 
ANNE POWELL 
DAVID POWELL 
MARTIN RACINE 
RANDY RAINE-REUSCH 
CRYSTAL REEVES 
GINNY REILLY 

RICK ROBB 

GAMBLE ROGERS 
BEV ROSS 

DANIEL ROY 

BOB SCHNEIDER 
BILL SCHWARZ 

RICK SCOTT 

JOHN SEREDA 

JON SIRKIS 

TOO SLIM 

CHIP STREET 
MIRIAM STURM 
TONY TRISCHKA 
PADDY TUTTY 
LOUDON WAINWRIGHT III 
JOHN WATKINS 
DANNY WEISS 
DIAMOND JOE WHITE 
PENNY WHITE 
MASON WILLIAMS 
WINSTON WUTTUNEE 
DEDE WYLAND 
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ALPAKA 


ALPAKA is a five member Latin American ensemble, 
formed in 1982, and aimed at audiences of all ages. 
Their voices mix with instruments unique to the Andes 
region. They are Edmonton-based and have appeared 
professionally in various places around the city. | 

In case you want to put a name to some of the instru- 
ments you might be seeing for the first time: the 
‘charngo’ is that little ten stringed ukelele made from an 
armadillo shell; the lilting Indian flute is called a ‘quene* 
andpan pipes are known as ‘zamponas’. The guitars, 
bongos, and maracas you may recognize on your own. 


O.J. ANDERSON 


This Michigan native bills himself as ‘The Good Time 
Mime’, and has credentials the length of your arm to 
prove it. He has appeared on stage with artists like John 
Astin, Loudon Wainwright III, Jim Post, Stan Rogers, 
and Tom Paxton; at colleges throughout the midwest; 
and at various clubs to overwhelming approval. 
Trained in opera, dance, mime, theatre and puppetry, 
O.J. brings a little of each to his one-of-a-kind tour de 
force. He also works with the Michigan and Cleveland 
opera companies, performs with musical touring 
companies, and helped found the Black Sheep Reper- 
tory Theatre in 1978. The subjects for his zany. skits 
range from pay toilets to speed reading; and just in case 
you’re feeling gregarious, he’s very big on audience 
participation. 


HOLLY ARNTZEN 


A West Coast treasure, HOLLY ARNTZEN is now 
known far and wide as a sensitive musician who can 
combine an unpretentious style with exhuberant spon- 
tanaity to formtruly magical musical memories. An ac- 
complished songwriter, she also accompanies herself on 
dulcimer and piano, to blues, jazz, and contemporary 
music. That is, when she’s not playing a fiddle tune on 
her French horn, or belting out a Bessie Smith classic. 
She has been a crowd pleaser at festivals and concerts 
from California to the Yukon, Vancouver to Winnipeg; 
and we’re pleased to have her here with us again. 





HOLLY ARNTZEN 








ALPAKA 





O.J. ANDERSON 


ARTIS THE SPOONMAN 


Remember the magical man who unexpectedly graced 
our Festival last year? Well, he’s back, with his special 
blend of rhythm, rhyme, and good humour. 

Although he’s played radio, TV, and major concerts, 
including performances with:Shields & Yarnell, Ram- 
blin’ Jck Elliot, Frank Zappa, Contry Joe McDonald, 
Jim Post, and Utah Phillips; he’s most proud of his re- 
putation as a busker, surviving for the past ten years 
across North America on ‘tips and good vibes’. The 
good vibes are contagious when you hear this one-man 
percussion section; and we’re glad to have him back. 








LONG JOHN BALDRY 


LONG JOHN BALDRY IS UNDOUBTEDLY THE 
MOST ENDURING ROCKER EVER TO CROSS THE 
OCEANS FROM Britain. His bands have launched 
such rock luminaries as Mick Jagger, Rod Stewart and 
Elton John. But it was going solo that skyrocketed his 
career into headlines such as ‘Baldry Electrifies’, ‘The 
King of Rock ’n Roll’, and ‘LBJ Still Standing Tall’. 


One can’t help but be impressed by the sheer versatility 
of LONG JOHN BALDRY. He is showman, a master 
of dramatics, a rousing rocker, a balladeer, writer of 
songs, and a brilliant interpreter of other’s material. His 
towering six-foot seven and a half inch frame, 
disarming English gentleman style and splendid, deep, 
articulate speaking voice are commanding in them- 
selves. But when he lets loose those powerful resonating 
vocal chords you know he takes tremendous pride in 
delivering the music...and that makes him a giant in 
every sense of the word. 


THE BALLOON MAN 


Also known as Ted Norris, THE BALLOON MAN can 
be counted on to blow, tie, and twist a balloon fantasy 
right before your eyes. 

Some of his specialties include: moose, mice, swans, 
snakes, reindeer, rabbits, kangaroos, dairy cows, 
mosquitoes, alligators, giraffes, and turtles. Since 1976, 
the Balloon Man has been seen at hundreds of events - 
summer fairs, picnics, festivals, shopping malls, 
daycares, hospitals, schools, and libraries. 

Keep an eye out for him, he’s a sure delight for the kids - 
in all of us 


JOHN BAYLEY 





THE BANFIELDS 


Just returned from a nine-month gig in Bermuda, the 
Banfields are no strangers to foreign engagements. They 
have toured Denmark, Holland, and Sweden. Now 
located in Calgary, this brother and sister team are 
originally from Ontario. They have recorded two al- 
bums, various commercial and video recordings, and a 
CBC-TV half-hour feature. 

Playing guitar, banjo, and mandolin, they rollick 
through bluegrass, old jazz, and contemporary acoustic 
music. If you didn’t catch them in the river valley for 
this year’s Canada Day celebrations, don’t miss them 
now. 





BIM (aka Roy Forbes) 


Dawson Creek’s BIM is undoubtedly one of the finest 
singer/songwriters this country has produced. Leaving 
his hometown in the early 70’s, this kid full of dreams 
was playing the major concert halls of Canada by 1975. 
He initially opened the show for Supertramp, Santana, 
and Rita Coolidge. Three excellent albums followed in 
the 70’s including ‘Thistles’, a big budget L.A. album, 
for Electra Records. Alas, BIM’s record company went 
under and all three albums are no longer available. Last 
year however saw the release of a solo acoustic BIM 
album entitled ‘Anything You Want’. BIM’s material 
has been recorded by Sylvia Tyson, Minglewood, Sheri 
Ulrich and Susan Jacks. 


24 


Born in Georgetown, Guyana in 1946, JOHN began 
playing professionally at 14 throughout South America. 
He came to the States in 1966 on a religious scholarship 
and continued to play as he studied toward becoming an 
ordained minister at Oral Roberts University. 

JOHN has clearly evolved into a musical force. His solo 
instrumentation includes both twelve and six string gui- 
tars, mandolin, bazouki, all Latin and African percus- 
sion instruments, as well as providing his own foot 
powered rhythm section on the tambourines. And with 
a voice that has been described as ‘honey laced with 
rum’, his music is in a category all it’s own. Inclusive of 
the influence of Latin jazz, reggae, and calypso, and 
contemporary music, the sound is JOHN’s alone - his 
personal and original interpretation makes for an ‘un- 
commonly dynamic presence’. 





LA BOTTINE SOURIANTE 


If you want a literal translation, it’s ‘Smiling Boot’. If 
you need a translation of how they make you feel, it’s 
‘Happy Feet’ This traditional folk group from the 
province of Quebec combines the rhythms and sounds 
of Scottish, French, Irish, and English folk roots into 
that very special blend recognized as Quebecois folk 
music. Their songs originate from the Lanaudiere re- 
gion (about 50 miles north of Montreal) while the dance 
music is culled from fiddlers and accordion players 
across the province. The group has three records and 
several Canadian and European tours to their credit. 
LA BOTTINE SOURIANTE projects through their 
music a ‘joie de vivre’ all their own, and just listening to 
them, your feet are bound to get happy too. 






BRYAN BOWERS 


To the finest autoharp player in the world, recognition 
is bound to become a matter of course. Bryan is, 
however, not one to play up his fame. He tells of one 
time when a gentleman approached him and said;‘I 
know you, I’ve seen you on Real People 

Bryan was about to modestly accept the forthcoming 
praise when the man continued; ‘Yes, you were on with 
that fellow who eats dirt 

Well, being a self-taught virtuoso on an often neglected 
instrument might indeed make you a rarity; but Bryan’s 
musicality, humour and showmanship make him some- 
one not to be missed in our line-up. 


RODNEY BROWN 


Rodney Brown has been a professional musician, sin- 
er-songwriter and recording artist for ten years. After 
earning guitar from his father, Mel Brown, Rodney be- 

gan performing as early as 1967. Since then there have 
been several tours throughout Canada, two critically 
acclaimed albums, and musical scores for two original 
Canadian plays. Rodney’s songs continue to be used for 
films, video tapes and radio dramas. 
Rodney’s appeal stems from his clear, warm vocal 
stylings accompanied by a clean, rhythmic guitar. With 
an eclectic selection of original, contemporary, and 
traditional songs, Rodney has the ability to win the 
hearts of audiences from concert halls to bar rooms, 
folk festivals to corner coffeehouses. 


BRAHAN SEER 


The material used by this group of Montreal-based 
Celtic musicians is mostly traditional Scottish and Irish, 
tempered with Quebecois pieces and some original 
work. The arrangements have, for the most part, a 
traditional sound, although some of the ideas, notably 
in the melodies incorporating the electric keyboard, are 
modern embellishments on the Celtic theme. 

Although the combination of instruments such as the 
bouzouki, guitar, fiddle, and bagpipes is virtually 
unknown in North America, some of the contemporary 
groups in Scotland and Ireland have been experimenting 
with these and others for years. The skill in melding the 
different timbres of the instruments is a mark of 
BRAHAN SEER’s excellence. The splendid vocal work 
of its members complements their instrumental brillian- 
ce, and puts this group in a class by itself. 
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TODD BUTLER 


TODD BUTLER is a contemporary organic model of 
Alberta folk. His songwriting spans a decade and 
mirrors the tender struggles of adolescence, strong 
family ties, and a love for country life. TODD brings to 
the Folk Festival a refreshing performance out of the 
depths of the new age cultural revolution and the 
communal movement in rural Alberta. 


Performing throughout Alberta during the last nine 
years, TODD released a single in 1979, the Onoway hit 
song ‘Foundations’. 


TODD appeared first before Edmonton audiences at the 
Hovel,(remember the Hovel?) at the tender age of 
twelve. This is Todd’s first festival appearance, and he’s 
as happy to be here as we are to see him 





MARGARET CHRISTL 


Born in England, and now living in Toronto, this hard- 
travelled singer offers a wide and varied background to 
the traditional songs she has performed in festivals 
across Europe and North America. She has two albums 
to her credit, with a third on the way. Her powerful 
stage presence and determined, clear vocals give the 
ballads, bawdy tunes and rousers that she sings a com- 
pelling appeal with an iron-strength punch. We missed 
you last year, Margaret, welcome back. 
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BOB CARPENTER 


BOB CARPENTER is probably fhe best Canadian 
singer-songwriter working today who’s never released 
an album. Many of his songs have been recorded by 
others, including Tom Rush, Bonnie Koloc, Paul Hann, 
Billy Joe Shaver, Brent Titcomb and even Emmylou 
Harris has one in the can. BOB’s songs are dangerously 
introspective with a certain grace and polish. Many are 
unabashedly romantic. his voice is deep and wise with a 
gravelly resonance that sounds like a cross between 
Walter Brennan and Rod Stewart. A former Edmon- 
tonian (he once performed with the ESO), BOB and his 
family live in a cabin overlooking the ocean in Roberts 
Creek, B.C. He spends his time performing, writing, 
painting, and acting as the occasional fishing guide. 





CHRISTY AND FRED COOK 


Classically trained musicians both, the distinctive 
sounds of CHRISTY and FRED COOK’s performances 
are a result of the varied combinations of unusual 
instruments they use to play a variety of styles of music. 
Four hammer dulcimers [in all sizes] form the 
foundation of their music. They augment these with a 
wooden baroque flute, tin whistle, recorders, bones, 
and a harpsichord. Their repertoire includes a broad 
spectrum of dance music, ranging from Celtic jigs and 
reels to lively medieval European pieces. Their aim is to 
bridge the gap between tradtitional folk music and clas- 
sical ‘art’ music. They have also been known to sing the 
occasional ballad or sea shanty. 








CROOKED CREEK 


Hailing from Clearwater Lake in Northern Saskatche- 
wan, this quartet is comprised of Don Millikin, Rocky 
Lakner, Dick Braidek and Rick Robb. With their musi- 
cal collection of acoustic guitars, mandoline, mouth 
harp, flute, clarinet, and stand-up bass, CROOKED 
CREEK weaves a personalized style of melodic, 
fast-stepping and listenable music. Their unique recipe 
is a mixture of the roots of folk-blues, rock, bluegrass 
country, celtic, and a dash of old jazz. Original songs as 
well as their adaptations of traditional and contempo- 
rary music, are blended to give this group a style 
uniquely their own. 





WILLIE DIXON AND THE CHICAGO ALLSTARS 


Born in 1915 in Vicksburg, Mississippi, and 1937 Gol- 
den Gloves Heavyweight Champion; Willie Dixon is 
also probably the major catalyst between blues and rock 
music today. His songs have been recorded by The Rol- 
ling Stones, Muddy Waters, Led Zeppelin, Cream, 
George Thorogood, Elvis Presley, Rod Stewart, Chuck 
Berry, The Doors, Peter Paul and Mary, John Paul 
Hammond, Fleetwood Mac and Van Morrison to name 
only a few. 


As well as appearing on various TV specials, and 
playing major musicfests, Willie is devoting much of his 
time to the fledgling Blues Heaven Foundation, Inc. 
The foundation has a mandate to preserve the blues 
heritage and assist blues artists with an educational em- 
phasis. Some of Blues Heaven’s goals are to; offer 
music scholarships and instruments for the underprivi- 
ledged, set up a summer music camp, and organize a 
retirement centre. 





His involvement with the Lapenntig Sd star to ape? 
Willie from writing songs though. As he says:‘ The 
MIKE CROSS biggest of my songs haven’t come out of the drawer yet. 


A would have been golfer/lawyer, MIKE CROSS got I write songs about every day or every other day. I just 
sick one day and picked up a guitar to relieve the look at the various parts of life and the songs are there. 
boredom. The monster was born. Music turned into an 

obsession. His country music is laced with earthy and 

whimsical humour in the vein of Mark Twain and Will 

Rogers. He’s a guitar-playing, fiddling story teller, who 

will delight you with his 12-string bottleneck blues, Irish 

jigs and reels, old time mountain fiddle tunes as well as 

a wealth of his own songs filled with backwoods 

humour. Listening to MIKE CROSS, we defy you not 

to have a good time! 
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ECLECTRICITY 


ECLECTRICITY may be the most diverse and enter- 
taining trio of musicians in America today. From 
down-home picking to the high Himalayas, from fiery 
gypsy dances to seventeenth-century madrigals, from 
East-African hunting songs to Eastside Yiddish Theatre 
songs, from outrageous satire to heart-rending ballads. 
ECLECTRICITY’s musical and emotional spectrum 
seems limitless. Yet, as one reviewer put it, ‘What’s 
remarkable is not the variety of music it plays, but the 
way it weaves all the styles together.’(Louisville Times) 
ECLECTRICITY combines the vocal, instrumental, 
and song-writing talents of Bob Lucas, Bill Schwarz, 
and Miriam Sturm. In 1982 they gave over 200 
performances, including festivals, concert halls, colle- 
ges, nightclubs, folksong societies, conventions, com- 
munity centres, and workshop programs. 





PAUL FINKLEMAN 


Hailing from Calgary, Paul has organized festivals, co- 
ordinated and managed several successful long-running 
coffeehouses, starred in and produced several television 
shows and entertained folks across western Canada for 
the past eight years. 

His performances have a lively comic appeal, as he 
winds his way through a variety of songs and poems: 
original, humorous, and traditional. 





DAVID ESSIG 


DAVID ESSIG is a Canadian musician and composer 
who has earned an international reputation for his mo- 
dern interpretations of traditional music. As well as 
being a solo artist, Essig is also a record producer. In 
1974 he founded Woodshed Records, and has since 
produced over 20 albums, including four of his own. 
Essig’s musical interests lie in three areas: Bluegrass and 
Blues, original songs, and instrumental music for a- 
coustic guitar. A familiar face at most Canadian 
festivals, we’re glad to see him here. 





MA FLETCHER 


MA FLETCHER is one of those artists who is involved 
in several artistic media and is able to make his living 
from the juxtaposition of all of them. In Toronto, he 
was known as the legendary ‘Mother Fletcher’ for his 
wine-making abilities, and is now known as a guitar 
teacher, folk performer, song-writer, sitarist, art 
photographer, and columnist. Ma is one of the best 
known folk guitar instructors in Edmonton. 


ROBIN FLOWER BAND 


What do you say about a fast-pickin’ female from 
Cleveland, Ohio? ROBIN FLOWER is a talented 
guitarplaying, song-writing, arranger and singer leading 
a hot string quartet. 

Traditionally, women in country and bluegrass music 
were the singers, not the players. THE ROBIN 
FLOWER BAND is strong in both departments. These 
four women are pros at harmonizing and at blending 
their instruments.The macho world of bluegrass 
musicians could use a few more strong pickers like 
Robin Flower to give the boys a run for their money. 


JOHN HAMMOND 


John Hammond is a blues singer who’s been on the road 
for over 20 years, establishing a reputaion as one of the 
best blues artists working today. He’s recorded almost 
20 albums since the release of his first Vanguard 
recording in 1963, and has appeared on various 
anthologies. John has also performed the sound track 
for the motion picture ‘Little Big Man’. Over the course 
of his career, Hammond has worked with artists like 
The Band, Jimi Hendrix, Bill Wyman, Michael 
Bloomfield, Dr. John, Larry Johnson, Delaney 
Bramlett, The Nighthawks, and Victoria Spivey. John 
has made an incredible contribution to popularizing the 
blues through his energy, enthusiasm, and two decades 
of never straying from them. His Edmonton Festival 
appearance is his first after returning from a five coun- 
try tour of Europe. Last weekend he performed at the 
Cambridge Folk Festival in England. 





GUMBOOT LOLLIPOP 


Occasionally going under the name of Dolly Hopkins, 
GUMBOOT has been entertaining adults and children 
for over ten years. Her antics are touching, intriguing, 
hilarious and fun for all. Audience participation is the 
best part of her act: everyone gets involved and loves it!. 
GUMBOOT has a terrible time getting anything done, 
and requires a lot of help from her audience to get any 
job accomplished. Her shows let kids know that 
everyone has problems, and GUMBOOT demonstrates 
Ne it can be fun to ask for help, or to help someone 
else. 
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PAUL HANN 


Since moving to Canada from South London in 1967, 
PAUL HANN has established himself as one of 
Canada’s most versatile entertainers. A concert and 
recording artist, television/radio personality, composer 
of film music and children’s performer. Since 1973, 
Paul has recorded six albums. Contemporary folk, pro- 
gressive country and bluegrass, traditional and soft rock 
material have all found inclusion over the years. Paul’s 
creativity has spread to other areas as well. Feature film 
scores, over 100 television appearances, background 
music credits, studio work and an increasing dedication 
to young people’s entertainment all combine into Paul’s 
career today. 

Paul lives in Edmonton and has just returned from a 
tour of the far east. His children’s television series Paul 
Hann and Friends is now into it’s second season and is 
seen Saturdays at noon. 


CHRIS HILLMAN & AL PERKINS 


As a founding member of the Byrds, The Flying Burrito 
Bros. and other popular groups over the years, Chris 
Hillman has made a major contribution to the fabric of 
American popular music. Chris recorded his first album 
in 1963 with the Hillmen, a bluegrass band based in 
California. He became an international superstar at 21 
with America’s most successful band of the era, The 
Byrds. Chris and Gram Parsons left the band after 
recording the classic Sweetheart of the Rodeo (1968) to 
form The Flying Burrito Bros. After The Burritos 
disbanded, Chris joined Stephan Stills to form 
Manassas. After two albums came the Souther-Hill- 
man-Furay Band and later McGuinn, Clark and 
Hillman. After taking a year off Chris emerged with a 
superb accoustic album Morning Sky, which goes back 
to his bluegrass roots. We’re delighted to welcome Chris 
and his longtime partner AL PERKINS to their first 
Canadian festival. 


30 





TIM HARRISON 


Tim Harrison founded the Owen Sound Summerfolk 
Festival and was its artistic director for the first four 
years. He was also artistic director of the all-Canadian 
Mariposa Festival held in Toronto in 1982. 

Tim’s songs have been recorded by other artists as well 
as himself, and have appeared in the Chicago Folk 
magazine Come for to Sing. 

Recently he has toured as guitarist for singer Margaret 
Christl, and is the current singing host of ‘Acoustic 
Espionage’, an acoustic music series at the Hotel Isabel- 
la in Toronto. 

His performance style has been described as ‘unique and 
passionate’. 





THE INCREDIBLE ISREAL 


Isreal is a master in the field of children’s entertain- 
ment. Training that has taken him from Calgary to New 
York to San Fransisco has turned into 10 years worth of 
touring, performing, lecturing and writing in the area of 
performing arts. 

Since 1969 he has made more than 3500 performances 
for nightclubs, conventions, shopping centres and TV 
audiences. He is also a member of the fabled Magic 
Castle. Let Isreal put a little magic back in your life. 


LEO KOTTKE 


Leo Kottke has been awarded Guitar Player Magazine’s 
Best Acoustic Guitarist for the past five consecutive 
years: awarded Performance Magazine’s Best Instru- 
mentalist for 1976 and received the German Grammy 
Award in 1977 for Best Instrumentalist. At it, this 
Minnesota resident can rightfully claim the title of 
musician par excellence, a superlative craftsman in an 
age of growing conformity and mechanization. He plays 
powerfully alone onstage with two twelve-string guitars, 
one tuned for slide, and a classical six-string. His songs 
illuminate the place outside ourselves with music infec- 
tious, exciting, and solitary. There are traps of memory 
and loss in their good nature, and shadows of glee in 
their loneliness. 

A self-admitted enigma, Kottke sympathizes for those 
who try to find a handle for him.‘It’s like trying to 
describe the guy who works behind the drugstore coun- 
ter. I’m afraid my music is all there is of me.’ With 
music like Kottke’s, that’s nothing to complain about. 





TOM JACKSON 


Born on the One Arrow Reservation in Saskatchewan, 
TOM moved to the city at the age of fifteen: and in 
terms of his career, he hasn’t stopped moving since. 
Performing his own material, TOM has appeared in 
concert alongside Buffy St-Marie, Joni Mitchell, and 
Bruce Cockburn. As well, he is an actor, composer, 
playwright, musician, and television personality. 

Equally at home in folk, western, or country rock, his 
music changes to suit his audience and his mood. 
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THE MARA-BERRIES 


With their keeper, Roger Mara, the pop-eyed puppets 
known as the MARA-BERRIES have toured across 
Canada and the U.S. for over fourteen years. 

An ingenious portable stage and a whole new style of 
puppetry are melded into a fast-paced presentation of 
fun and fancy. These creatures (whose mouths bear a 
strange resemblance to the fingers of white gloves) bill 
themselves as ‘better than breakfast cereal’. So, if the 
snap, crackle and pop has gone out of your life, our 
suggestion is that you try the MARA-BERRIES! 





SID MARTY 


SID MARTY and folk music got together either too late 
or too soon, as he sees it. Starting in 1963, he played in 
coffeehouses, church basements and bars in Vancouver, 
Edmonton, Calgary and Montreal. ‘They always 
wanted you to play for free. . . they called it ‘exposure’. 
We went around feeling naked all the time.’ 

Finally, chilled from ‘exposure’, MARTY went to work 
as a Park Warden in the mountain national parks for 
twelve years. He wrote two books of poetry, and a best 
selling non-fiction book, ‘Men for the Mountains’, all 
published by McClelland & Stewart, Toronto. He now 
makes his living as a professional writer, and plays now 
mainly for the sake of playing: there’s precious little else 
to be gained from it, or so he believes. 


MURRAY McLAUCHLAN 


Multi-Juno award winner, writer/performer of such 
classics as The Farmer’s song and Down by the Henry 
Moore’, MURRAY McLauchlan is a product of the 
sixties folk movement in Toronto’s Yorkville who 
established his musical presence in the early 1970’s and 
never relinquished it. But McLAUCHLAN is not a man 
to rest on past laurels. He takes chances. Musically and 
personally, his music continues to grow and change. 





WALT MICHAEL & CO. 


Putting together a winning combination is an art all its 
own, and WALT MICHAEL seems to have the gift. His 
last group, Michael, McCreesh & Co., not only were 
commissioned to compose and perform the music for 
the highly acclaimed ‘Molly’s Not Dead’ danced by the 
Pilobolus Dance Theatre. They were, in 1979, named 
Official Minstrels for the XIII Olympic Winter Games. 
With WALT MICHAEL & CO., he seems to have done 
it again. Long acknowledged as a fine singer, he is 
joined by John Kirk, and exciting singer and 
instrumentalist. Mark Murphy adds dimension to this 
trio as a fine bass player and rich baritone singer. Their 
repertoire underlines the mountain music’s links to 
Scottish, Irish, and British folk traditions. With 
Michael on hammered dulcimer, Kirk on fiddle, and 
Murphy on bass, they make one spectacular trio of 
strong musicians. 





J.P.NYSTROMS 


In 1977, Svante Lindqvist, Markus Falck, Olov Falck, 
Mats Olausson and Gorak Eriksson decided to do 
something about the faltering tradition of tunes and 
songs in their Arctic Circle home area. They drew on the 
legacy of the three cultures of their Swedish Lapland 
area; Lappish, Finnish, and Swedish. Their instrumen- 
tal expertise includes the fiddle, button accordion, gui- 
tar, harmonica, string bass, zither, pump organ, piano, 
and several percussion instruments including the trian- 
gle. None of these young men make a living with the 
music: they have forged one of Sweden’s most noted 
folk bands playing strictly part-time. 

The band’s name (pronounced Noo-Strums), by the 
way, comes from the name of the oldest manufacturer 
of pump organs in Sweden. 





TOM PALEY 


Mathematician Tom Paley has been at the forefront of 
the urban folk revivalist movement of the fifties and 
sixties. Long associated with the Seegers, Mike and 
Peggy, he has recorded a catalogue-full of Appalachian 
Mountain songs, both on his own and with other musi- 
cians. Founder and former member of the New Lost 
City Ramblers, Tom exposed millions of people to 
traditional music during the past three decades, both 
singing and playing banjo, guitar and fiddle. 


LEE & SANDY PALEY 


Lee & Sandy Paley recently sold their music store and 
teaching studio after 7 years, to write and sing full time 
for children . . . of all ages. Twenty-four of their own 
compositions are recorded on ‘Sing Me Sun’, a family 
album with something for everybody. After filming the 
pilot with CFCN TV for a national series called ‘Camp 
Potawatomi’, Lee & Sandy began touring in B.C., 
Saskatchewan, and Ontario. They are currently perfor- 
ming in elementary schools and community concerts 
throughout Alberta and across Canada. 





GILBERT PARENT 


Gilbert, a well known Alberta entertainer, brings a taste 
of French Canadian culture to all who see him. Through 
stories and songs, Gilbert portrays the life of a french 
canadian ‘Bucheron’ (lumberjack). , 

With his own unique style he can turn an ordinary 
gathering into an old time French Canadian party. 

Gilbert and his ‘ensemble’ have most recently perfor- 
med in the opening ceremonies of the Universiade ’83. 
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UTAH PHILLIPS 


Utah Phillips is six-foot-two, a well-preserved mid-forty 
with a very steady gaze, firm hand and very regular 
teeth. He is also a Wobbly (a member of the Interna- 
tional Workers of the World), a former candidate for 
the White House (on the Sloth and Indolence ticket), a 
songwriter, a wii teller, and a walking archives of 
popular American history, tramp songs, railroad songs, 
mining songs, and logging songs. He has also been pro- 
claimed the ‘Grand Duke of Hobos’ by Steam Train 
Maury, King of the Hobos: a title of which he is justifi- 
ably proud. Utah’s aim is to get people laughing and 
singing together: because, as he says, most of the songs 
he sings really belong to the people, we just don’t know 
it yet. 


PIED PEAR 


PIED PEAR is Rick Scott and Joe Mock. 

Rick is a self acclaimed landed ignorant who came to the 
‘West Coast in 1972 via Texas childhood and a year in 
Japan with a group called the Lotus Eaters. He is 
dynamic: a man of a thousand faces, a suberball of 
energy, a legend in his own mind. He is a natural story 
teller and a magnet to people large and small. He has 
been described as the Robert Plant (???7) of folk music 
and the Jimi Hendrix uf the dulcimer (??!?). Aside 
from his prolific career as a song-writer, Rick has also 
scored the music for the NFB animated cartoon Street 
Musique, and in the spring season of 1981 was the host 
. oi popular weekly children’s show ‘Switchback’ on 

BC. 

The background of Joe Mock ranges from the folk era 
of the ‘Bunkhouse’ to the psychedelic daze of a band 
known as the ‘Mock Duck’. He joined influences with 
Rick and Shari in1975 to form the group Pied Pumpkin. 
As a song writer, he wrote (Fear of)‘Flying’ and ‘I’m 
Ready’ which were AM hits that launched Shari Ulrich 
and the Hometown Band. He plays guitar and piano. 





PUPPETMONGERS POWELL 


In the past few years Puppetmongers Powell have made 
five European tours and worked extensively in Canada 
and the USA. Appearances include the Vancouver 
Children’s Festival, the International Puppetry Festival, 
and the Edinburgh Festival Fringe. They have won a 
‘Citation for Excellence in the Art of Puppetry’ 
awarded by Jim Henson for the Puppeteers of America. 
This brother and sister team will present ‘The Brick 
Bros. Circus’, a complete miniature circus with all the 
acts performed by highly trained building bricks. 
Guaranteed to stimulate the imagination of even the 
most recalcitrant observer. 








RANDY RAINE-REUSCH 


Randy is one of North America’s most versatile dulci- 
mer players. His style spans a wide musical spectrum 
from traditional folk to semi-classical and contempora- 
ry jazz. In concert he supplements his dulcimer 
performances with selections on the ‘khaen’, a tradi- 
tional bamboo reed instrument from Thailand. Randy 
has been dubbed the Ravi Shankar of the dulcimer by 
our own Uncle Don. 





RIDERS IN THE SKY 


They are RANGER DOUG (a straight shooter, square 
dealer, and a really dull guy), WOODY PAUL (a rootin 
tootin six gun shootin cowboy fiddlin son of a gun), and 
TOO SLIM (best summed up in his famous trail 
tip, ‘Always Drink Upstream from the Herd’). Their 
favorite colours are respectively; blue, deep pink, and 
red: and together they form the Nashville-based western 
trio RIDERS IN THE SKY. They have played 
everything from folk festivals to goat-ropings and are 
recent members of the Grand Ole Opry. 

Their absolutely unique mixture of songs of the open 
spaces (classic and original) and their twisted brand of 
trail seasoned humour has kept them and their entire 
herd on the trail almost constantly. 





REILLY & MALONEY 


The music of Ginny Reilly and David Maloney began as 
an outgrowth of the ‘folk’ scene, but in the years the 
two have been together their repertoire has expanded to 
include virtually every element of popular music. The 
bulk of their material and their major strength, 
however, consists of original songs, written either by 
themselves or by song-writing friends. Along with their 
two acoustic guitars, they have performed with Tom 
Paxton, Jim Post, the McGarrigle Sisters, Stan Rogers, 
The Roches, and the Kingston Trio to name just a few. 
As one critic says,‘They are about the freshest act we’ve 
seen in a long time.’ 





GAMBLE ROGERS 


Using a delivery reminiscent of a tent revival preacher, 
GAMBLE ROGERS is to the South what Utah Phillips 
is to the West. This singer-poet-musician-writer-racon- 
teur will keep your head spinning with his own unique 
brand of sounds, musical and otherwise. While picking, 
GAMBLP’s guitar will also dance from country blues to 
jazz to the Beer Barrel Polka al in one song. An 
exuberant performer, GAMBLE ROGERS is the 
modern day troubadour. 
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BEV ROSS 

As a founding member of western Canada’s seminal 
folk-rock group Manna, BEV began the honing process 
that all serious songwriters must endure. Today, as a 
solo performer, her music reflects a wide spectrum of 
musical and lyrical influences, often written from a 
feminist perspective and strengthened by her work as a 
successful freelance print and radio journalist. 

BEV has appeared at folk festivals, on TV, in nightclubs 
and women’s conventions, as well as a number of thea- 


trical productions, including the national tour of Sarah 
& Gabrial. 
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JON SIRKIS 


Raised in the New York/New Jersey area, JON left 
home at the age of 15. He has since worked at more jobs 
that he cares to remember in order to support his habit 
of singing and writing. After a long road of selling pret- 
zels, aluminium siding, bicycles, and working in amuse- 
ment parks, orchards, greasy spoons, roofing compa- 
nies and gas stations: his habit is starting to pay for it- 
self. JON is currently living in the Boulder-Denver area, 
and touring college and concert dates throughout the 
West. Edmonton audiences last saw Jon opening for 
Doc Watson this spring, and we’re glad to welcome 
back this particular ‘City Boy’ to our festival. 






BOB SCHNEIDER 


Born and raised in New York City, BOB has lived in 
Toronto for the past nine years. Under the pseudonym 
‘Robert David’ he has recorded an album and several 
popular singles. In recent years, a good part of his pro- 
fessional energies goes toward working with children. 
The combination of BOB’s melodies and rhythms along 
with the input from the children in his audiences create a 
special atmosphere wherever he performs. Bob, it’s 
been said, gives niceness a good name. 


STRINGBAND 


STRINGBAND is Bob Bossin, Marry-Lynn Ham- 
mond, Calvin Cairns, and Dennis Nichol. They 
represent a continuation of the traditions of folk music 
more authentic in feeling than practically anyone else 
around. A STRINGBAND set is to dance to and think 
about and feel for. It’s atmosphere can only be 
described as homey and the music - rare. According to 
Saturday Night; ‘They search relentlessly for what 
they think is a Canadian sound. Not finding it they have 
perhaps invented it.’ 





TIV THE CLOWN 


KEVIN BROOKING was born laughing in Tahiti and 
raised in Kansas, U.S.A. His father is a Professor of 
Drama and his mother an actress. These ingredients 
brought him to the stage at an early age. His interest in - 
theatre took him to University where he studied drama for 
two years. Sharing Shakespeare’s love of clowns, Kevin 
realized that the broad scope and tradition clowning has as 
its roots, and determined to find a circus to join him, Kevin 
worked for two years with Clyde Beatty - Cole Bros. 
Always cooking up new ideas Kevin met a Canadian 
empressario and together they worked out the clown’s role 
in a brand new European style circus - Circus Tivoli. The 
result was an unusual partnership between TIV and Oli, 
Oli being a trained pig. After Tivoli, a flood of job offers 
followed and Kevin toured Canada performing at galas, 
festivals, and The Canadian National Exposition, North 
America’s largest. Through a special connection Kevin was 
invited to England, the land of court jesters. Here his 
original material and unique gags matured. 





PADDY TUTTY 


Born in Calgary and raised on the Prairies, Paddy Tutty 
has been playing folk music for almost a decade, with a 
variety of musicians including the Regina trio ‘Barley 
Straw’. She has been singing as a solo performer for 
about five years. Since her tour of the British Isles in 
1978, she has performed extensively in western Canada. 
She sings ballads from Britain, Ireland, and North 
America. Much of her repertoire reflects women’s lives 
through history - their feelings and challenges. 


TONY TRISCHKA & SKYLINE 


Together for just over two years, Skyline has already 
toured Europe four times and appeared at major festi- 
vals across North America. Combining the talents of 
Leader Tony Trischka on banjo, mandolin player Barry 
Mitterhoff, bassist Larry Cohen, female vocalist and 
guitarist Dede Wyland, and lead singer and guitarist 
Danny Weiss, Skyline is a band of enormous technical 
expertise, but they never let prowess get in the way of 
what a song has to say. They are much more interested 
in combining their skills and finding the most natural 
link from the song to the heart. 





LOUDON WAINWRIGHT III 


Loudon was given his first-guitar when he was 12, and 
wrote his first song in 1968. Over the next twelve years, 
he recorded a total of eight albums, as well as touring 
extensively all over the globe. Over the years, Loudon 
has seasoned into a truly spectacular performer, holding 
audiences everywhere in the palm of his guitar. In the 
last two years he has also experienced the theatrical roar 
of the greasepaint and smell of the crowd. He appeared 
in two off-Broadway plays, and starred in the Broadway 
hit musical Pump Boys and Dinettes. He has also 
brought out ‘Fame and Wealth’, his first album in four 
years. With new songs to sing and new stories to tell, he 
is still uniquely Loudon. 
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WHISKEY JACK 


In a few short years Whiskey Jack has become a signifi- 
cant and influential presence on the Canadian music 
scene. Once referred to as the ‘Manhattan Transfer of 
bluegrass’, the band has parlayed their big vocal sound, 
crisp instrumental work and entertaining presentation 
into a profile that has taken them across Canada in 
person as well as on radio and TV. The band members 
are Duncan Fremlin (banjo, vocals), Bob McNiven 
(guitars, vocals), Chip Street (string and electric bass), 
and John Hoffman (mandolin, fiddle, vocals). Framing 
their varied musical menu with irrepressible energy and 
a ready sense of humour, Whiskey Jack presents a 
top-notch show that has captivated the hearts and minds 
of thousands. 


MASON WILLIAMS 


Mason Williams is involved in several areas of creative 
expression including books (13), television (various 
Emmy Awards), and other media. His biggest success, 
however, has been as a musicain. He has recorded a 
number of successful albums and won two Grammy 
Awards for his intricate guitar composition ‘Classical 
Gas’, which reached number one in both the U.S. and 
Canada. During the mid 70’s Mason formed a bluegrass 
band called the Santa Fe Recital. While on a year long 
nationwide tour he discovered that not only was 
bluegrass music immensely popular but that it was, in 
effect, orchestral folk music. After adding several 
bluegrass musicians to the standard orchestra Mason 
Williams and the Santa Fe Recital recorded a delightful 
album entitled ‘Fresh Fish’. Mason spent a winter in 
Edmonton years ago as a television writer and last 
appeared here with the Edmonton. Symphony Orches- 
tra.He brings with him and incredible band including 
Rick Cunha on guitar, who has recorded two solo al- 
bums, Byron Berline, on fiddle, L.A.’s most sought 
after session fiddler. 


DIAMOND JOE WHITE 


Country singer and songwriter Diamond Joe White 
began his career at the age of 18 when, as he tells it, he 
hit the road in his dusty old Ford to play the bars and 
dance halls from coast to Canadian coast. The Alberta 
native now makes his home on Vancouver Island, but 
his music has taken him as far as Europe and the Middle 
East. His good-time songs and frontier ballads are often 
rich in Western history and tradition. An Alberta 
legend himself, Diamond Joe has just released a new 
album entitled, ‘Branded’. 





WINSTON WUTTUNEE 


WINSTON has bbeen travelling for the last ten years 
all over North America ‘with my drum and my guitar, 
singing and jigging, telling jokes and stories and helping 
people have a good time.’ He founded and headed the 
Indian Music Department at Saskatoon, with the 
Saskatchewan Indian Cultural College. Winston also 
finds time to work as a lecturer in schools, churches, 
universities and has been honored with a Honorary 
Membership for Life with the Child Care Workers 
Association of Alberta 

WINSTON has made several appearances on both 
Radio and Television in his capacity as entertainer and 
lecturer. 













S.U. Records has the best price @ selection 
on most everything from Bluegrass to Zydeco 







In HUB Mall; 
open 9:30-5:30, 
Thurs. to 9. 


432-5024 







C & C BUSINESS SYSTEMS & CLASSIC COPIERS 
SALUTE 
1983 EDMONTON FOLK FESTIVAL! 


Along with all the growth and 
expansion that our city is currently 
witnessing comes a sense of 
isolation and alienation . . . While 
concrete towers spring up 
monthly around us, we run the 
inherent risk of losing touch with 
some basic values... 


For this reason, we atC & C 
extend a bouquet to the 
organizers of the Edmonton Folk 
Festival, which restores those 
values, and affords us an 
opportunity for some intimacy and 
some sharing... Like our 
shop... where people count as 
people. 


Along with our standard line of the finest in 
business machines, our new outlet is offering 
fantastic deals on used copiers. Whether you 
wish to lease, rent or buy a copier, we have 
what you're after, at a price you can afford! 


NASHUA 1215 


Plain Paper/15 copies per minute 
WAS $4995.00 OUR PRICE $1295.00 


NASHUA 1220S 


Plain Paper/20 copies per minute 
WAS $5995.00 OUR PRICE $1695.00 





CLASSIC COPIERS 
C & C BUSINESS SYSTEMS 13236 - 126 AVENUE 
12832 - 126 AVENUE A DIVISION OF C & C BUSINESS SYSTEMS 
(403) 452-3651 (403) 453-2009 


+2 
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WE LIKE FOLK 
(and we look after them too) 


When you need an apartment in Edmonton from $200 to 
$750 a month suburban or downtown, telephone 
420-6666. 


MIDWEST 
PROPERTY 
MANAGEMENT 


SEEEEEEE E5555 5255:55:55:55555 55555555555 


CH ARWARS The story of two lodges on a lake vying for control of 


the best fishing spots. 


CHARACTERS: 


The Good Force (The Light side) (Kid with Dad’s old neon fishing rod) 


Cute Flycaster (Guest Air-force brat at the lodge) 

Princess Filet-a (Speedboat racer) 

Spawned Coho 

Y’owe Me One Kokanee (Wise old fishing guide - ‘‘May the fish be with you’’) 
Chewbarka (The beaver) 

WD-40 (Fishing Gear Lubricate) 

Cuervo Goldie-O (Fisherman Lubricate) 


The Dark Side 


The Emporor (Crooked gamewarden) 

Dark Wader (Reel jerk) As our story open several lures from the Dark Side are 
chasing a Coleman Cooler being towed through the 

Guards (Suckers) water by a speeding power boar..... 
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JUST A PICKING 
by Susanne Noordyk 
Hey - enjoy a good jam _ session? Why 


not have some fun on paper andé “find 
these words that describe the good time. 


pe S ak CMI ie cla ac yal ghd SM ame eh Ded Co lat Seg oN 

rye Cae eae Na OB MA tek ia To Wer 

S.A Pe Tes er TRS BE TE Oi a Oe 

ENS IPSS IRI OH 8 SAR NCE OE SAME CMR ee Oi, Leake Ciyeae DER ab 2 

BY Be 2A. ae Oe ay. eB vA SB Sat ae 

LoD. ie Cr atk ORY PO Tae 

BOONE She cay Boa A Dex OR 

Os Foto aC 8 Rob ARO K SOR 

Oe Op ne wie Ors is Oya AL eee YP 

RS pe oe eo Rh ad. Oo Ne 

ME A ope eS ie Oe ae i Ge 2 ay Ge Pe 

a «Silas del lek A A, ak CR a a PS a gi aie ae: 

BSB DAW Paik oD tN Ges Se ee 

He Aare Po ROM tA We Bk A Se CO ig 

PA aie Ob ih SLB es oR OF Lan 

BS SD ry Be OK aS PO. ON 3S: Se O ay +P 
BAND FIDDLE PICKERS 
BANJO FLATPICKING PICKIN 
BASS GUITAR PICK 
BLUEGRASS JAMMING RHYTHM 
BREAK LEAD SONGS 
CAPO LICKS STRINGS 
DOBRO MANDOLIN TUNES 


answers pg. 47 
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A a 
Bye e> Resale Boutique & 


‘ women’s and men’s 
clothing and accessories phone 
* 


1 sold on consignment 433-8566 
8206 - 104 Street 


amirieieeX Ti aE HE HE 


(i) "ON oy _ quality 
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Visit our MEMBERSHIP TENT 
located beside the Information 
Booth just inside the Main Gate. 
Your donation will be gratefully 
received there. After the Festi- 
val more information can be 
obtained by phoning 433-4763. 
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TRANSPORTATION SERVICES 
EXPRESS LINES LTD. 
EDMONTON TRANSFER LTD. 


Serving Western Canada 


plus expedited service to Eastern Canada and Vice-Versa 





@ COMPANY OWNED BONDED VEHICLES 

@ COMMON AND CONTRACT CARRIAGE OF GENERAL MERCHANDISE 

@ SPECIALIZED HEAVY EQUIPMENT HAULING @ BULK FEED AND GRAIN 

@ FORK LIFT SERVICE (1 Ton to 20 Ton) ¢ CRANE SERVICE 

@ CARTAGE @ DISTRIBUTION @ PRIVATE RAIL SIDINGS, C.N. & C.P. 

@ POOL CAR DISTRIBUTION AND CONSOLIDATION 

@ CARGO CONTAINER UNLOADING & LOADING ¢ FURNITURE MOVING 

@ WAREHOUSING @ CANADA CUSTOMS BONDED @ SPRINKLERED & INSURED 

@ INDUSTRIAL STORAGE @ PALLETIZED ¢ COMPLETE INVENTORY CONTROL 
2 ™ , 


ee x . 






CAUTION 
196 
HIGH 


wR eww ae 





e paekclis <a a oi = en. eae wy: lg — 
Se ne a ae 
HEAD OFFICE 


EDMONTON BURNABY 

8830-- 126 Avenue, Edmonton, Alberta T5B 1G9 2350 Beta Avenue, Burnaby, B.C. VoC 5M8 

Telphone (403) 479-1955 Telex 037-3455 Telephone (604) 294-4636 Telex 04-356556 
CALGARY 


3220 - 56 Avenue S.E., Calgary, Alberta T2C 0B1 
Telephone (403) 279-8646 Telex 038-25880 


ARTS AND CRAFTS 


This year we have an even larger selection of arts and 
crafts being sold at the Festival than last year. The 
quality and variety is as good as any other year - in other 
words, it’s great!! Among the variety of crafts being 
displayed, demonstrated and sold are. . . jewellery of all 
kinds, a super range of woodwork, stained glass, 
doughart, pottery and pewter, quilting and handsewn 
items including toys, leatherwork and weavings, ba- 
tiking and painting on silk, metal art and a new craft 
called eggery - it’s fabulous! There will also be a couple 
of music-orientated craftspeople selling music accesso- 
ries and demonstrating with a few tunes, every now and 
then, we hope. 


We have some very keen craftspeople who will be very 
eager to demonstrate for you, if possible, and if not, 
give you some explanations as to how they prepare their 
crafts, so we do invite you to come on over and wander 
through the Crafts Area and mingle and chat with the 
artists. I am sure they would be more happy though if 
you brought your pocketbook with you too! I am posi- 
tive you will be tempted to buy a few items to put away 
for Christmas time. In any event, it will be hard to walk 
away empty-handed, believe me!!! 


The 1983 Edmonton Folk Festival artists and crafts- 


people include the following; 


La Guitar Classique 

Sue Hallam/Anne Yaciuk 
Gail Winter 

Gilbert Parent 

Sandie Traver 

Joyce Ogle 

Brock & Karen Blosser 
Joy Serwylo 

Michael Wheatley 

Joyce Vandermaas 

Fred Tippe 

Rosalie Hodges 

Karen MacMillan/Gail Leatherdale 
Halina Plewak 

Ma Fletcher 

Brooke Kolodychuk 
Ernst & Agnes Oslender 
Robert McKinley 

Glenn McCullough 


Lorraine Barber 
Irene Tremblay 
Debbie Lewicki 
Sylvie Thibodeau 
Geri Hayhurst-France 
Robert Williams 

Bea Stenson 

Debbie Treasure 
Gladys Creasy/Fernande Beland 
Charles Breth 

Gwen Bodie 

Amoel Lisecki 

Irene Ledsham 
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Edmonton 
Edmonton 
Edmonton 
Sherwood Park 
Gabriola Is. B.C. 
Edmonton 

Longbow Lake, Ont. 
Winnipeg, Man. 
Burnaby, B.C. 

Cold Lake, Alta. 


Kamloops, B.C. 
Edmonton 
Edmonton 
Edmonton 
Edmonton 
Edmonton 
Sherwood Park 
Edmonton 
Calgary, Alta. 
Moose Jaw, Sask. 
Edmonton 
Edmonton 
Edmonton 

Peace River, Alta. 
Calgary, Alta. 
Edmonton 
Edmonton 
Coronation, Alta. 
Peers, Alta. 
Edmonton 
Calgary 
Edmonton 











Musical instruments 
Handsewn items 

Silver jewellery 
Musical instruments 
Pewter/Silver work 
Pottery 

Wood Carvings 
Jewellery pins 
Traditional Wood Toys 
Hand weaving 
Woodwork 

Dough Art 

Pottery 

Leather purses 

Guitars & Accessories 
Quilted work 
Scrimshaw Jewellery & Lamps 
Metal Art 

Pottery & Paintings 
Bread Sculpture 
Leather & Bead work 
Fabric work 

Painting on Silk 
Glasswork & Folk Art 
Painted Wood Mirror Frames 
Soft Toys & Rag Dolls 


Eggery Due to programme deadline 
Stained Glass restrictions, the above is a 
Pottery partial list of our participa- 
Batiking ting craftspeople. 
Copperwork Raewyn Bradstreet 
Stationary Crafts Co-ordinator 



























St SIF air a 
LANAR AR A 
EGS Re 


HIGH LEVEls 
natural foods 


Co-operative 


*A Real Food 
Alternative” 









e Bulk grains, 
nuts & beans 

@® Organic produce 

e Vitamins & Herbs 

e Tofu & yogurt 

@ Books & 

magazines 


20% discount for 
co-op members 


Non-members 
Welcome 


Close to Campus at: 
8532 - 109 Street 
Phone: 433-6807 


Hours 
Mon-Fri 10 a.m. to 9 p.m. 














CANADA SAFEWAY LIMITED 
©COPYRIGHT 1960. SAFEWAY STORES INCORPORATED 






Sat 9a.m. to 6 p.m. 
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THE POODLE TRAPPERS OF BEVERLY HILLS 
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Two French-Canadian fur trappers, tired of the cold 
North winters, decide to try their luck for a while in a 
warmer climate. One of them reads an article about the 
fact that every year many pet poodles in Beverly Hills 
run away from home and fall victim to the coyotes in 
the canyons. Suddenly one of them realizes that this is 
probably one of the most un-tapped fur resources in the 
world! They pack their canoes and ‘‘Voila’’ the 
adventuresome voyaguers are off down the coast to Los 
Angeles. Landing at the Santa Monica Pier, they 
portage their canoes up Sunset Boulevard until they 
reach Bel Air where they set upo camp. 

Realizing that the native people will get angry if 
they set traps for the wiley poodles right in their yards, 
down at Gucci’s, in the little pet pee-pee parks and 
places like that, they agree to set traps in the wild 
canyons and catch only the naughty little poodles that 
have run away from home. 

““We snatch zee poodles from zee jaws of zee 
terrible death,’’ laughs Pierre, ‘‘and besides zee fur is 
too valuable for zee coyotes to lay around on, AY? No? 
oui?”’ 

“Oui!’’ says Jacques. 

Soon there are many pink, blue, apricot and purple 
poodle hides stretched out on racks drying in the sun 
and Pierre and Jacques both sport fine poodle-skin caps 
and jackets with little kinky balls of pink and blue fur 
all over them. The Hudson Bay Company is more than 
willing to buy all of their unique pastel furs at premium 
prices, and ‘‘Voila’’, they are two very lucky, rich 
Canucks. 

However, with nothing to eat the coyotes become 
desperate and one night the trappers are attacked as 
they are sitting by their campfire eating a Chasen’s 
take-out dinner. 

The terrible, vicious attacks go on all night until 
finally at dawn the defeated coyotes retreat back to their 
dens to lick their wounds. 

**I tink we have upset zee ecological balance of zee 
nature here, ay? no? oui?’’ says Pierre. 

*‘Oui,’’ says Jacques, ‘‘We have made zee big haul, 
let’s go home. I don’t like zee beer here much anyway, 
ay? no? oui?’’ 

*‘Oui!’’ says Pierre. 

So, the rich voyageurs with canoes heavy-laden 
paddle back up the coast to their beloved Canad, dog 
tired, but happy, and resume a normal life. On cold 
nights in the Yukon, wrapped in their poodle-skin coats, 
they fondle the kinky little pink and blue fur balls and 
dream of warm days down south when they trapped... 
The Poodles of Beverly Hills. 
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COMING THIS FALL!! 


> a major Ingmar Bergman retrospective 


% Katharine Hepburn series 


% the films of Jean-Luc Godard and 
Nicholas Roeg 


M% a weekend of Dashiell Hammett 


> a the joyous gospel music documentary 
SAY AMEN, SOMEBODY 


co our treasured 50 cent Saturday Matinees 


% Les Blank’s BURDEN OF DREAMS and 
Werner Herzog’s FITZCARRALDO 


M4 many Edmonton premieres, classic 


favorites, and much, much more! 


THE NEW ISSUE OF THE PRINCESS THEATRE 
MAGAZINE WILL BE AVAILABLE AUGUST 20 





Mason Williams has published over a dozen books, won 
several Emmy’s for his television writing and has 
orchestrated a Presidential campaign - Pat Paulsen’s. 
Our thanks to Mason for his contribution to our 
Festival Progam Book. 


Edmonton Winters are colder than a brass nut on a 
Canadian bass. 

Emmylou Harris is really a guy named Harry M. Lewis. 
Zero automobile growth...when? 

I’m looking for a chicken with eggsperience. 


If Mean Joe Green was an Italian, his name would 
be...Peste Guisuppe Verde. 


No-Fault Earthquake Insurance 


OX SG GK ON OX ONO 0 GOK OX OOK OKO 00°05 O5G* OOOO 0 Gi 0X0 0G. O5 8.0781 0101001 G05 0 8 ON% 


(WIN CA “MUSIC “RAFFLE! 


WII HE Ce SOA I III PEL 





First prize 75 albums or cassettes 
Second prize 25 albums or cassettes 


writin 


Assorted artists from a wide variety of styles 


Draw will be made at the Festival on Sunday Aug. 7. 


Enter the MUSIC RAFFLE today. 
Oey Oy Cy Oy YOY Or OOO LOL ELOY OY OYOLOLOL ON SY SY OY OYOVONOXOYOYSYOYOV ON OY OY Oy Oy OY OL Or Or Or Over ON 


DEPOT LID. 
452-8970 EDMONTON ALTA. 





on USE Pn Jase ae ET NEED OER DS Es on TTR Rte WMO Oe ac TD AO eS at Pe ae 


ee >>> 


Acoustic music 


by Jim McNulty 
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Acoustic music is fashionable again. 


Not since the great folk boom of the late 50’s and 60’s 
have we heard such a colorful tapestry of acoustic 
sounds, once again rising from the ashes of pop overkill 
and crass commercialism 


Mind you, the accoustic side of music has never been 
out of fashion in some circles - small but firmly dedica- 
ted cults from various traditional genres have seen to 
that. But the widespread acceptance it enjoys today, the 
innovation and excitement it generates has given the 
acoustic sound a new and permanent life. 


These days, there are magazines catering to virtually 
every whim of the acoustic musician - Mandolin World, 
The Banjo Newsletter, Frets, Hot Strings. There are 
hundreds of ongoing festivals in Canada and the U.S. 
that offer a perfect showcase for the sweet tone of a 
Martin guitar, the bark of a Gibson mandolin, the 
nimble dance of a fiddle. There are more musicians, and 
more luthiers than ever plying their trade with wood and 
glue and strings. 


It’s a heady time for the acoustic crowd. This weekend, 
you’ll be a part of it, witnessing some of the purest, 
most invigorating sounds known to music lovers. 


Indeed, the toughest part for the fan may be 
assimilating the myriad styles on the festival grounds. 
Virually every segment of the acoustic spectrum will be 
covered, some by artists you know, and others by musi- 
cians that may not be so familiar. 


Tony Trischka and Skyline, for example, are names 
probably known only to a relative handful of spectators 
on hand. Tony, a brilliant banjoist making his first visit 
to this festival, has shaken the foundations of bluegrass 
with his avant-garde approach - a pioneer of the 
bluegrass offshoot that has come to be known as ‘new 
acoustic music’. 


A native of Syracuse, N.Y. Tony grew up with a 
scattered musical background that included homage to 
such traditional folkies as Pete Seeger, The Weavers, 
and The Kingston Trio, the barrelhouse piano of Fats 
Waller and school lessons in classical flute. It was The 
Kingston Trio’s classic Charlie and the MTA that 
turned Tony on to 5-string banjo. Eventually, as with all 
banjo players, he heard the master. 


‘Someone said, ‘Well, there’s this guy Earl Scruggs 
that plays banjo. So I got a Flatt and Scruggs record and 
that was it.’ 


That was in the mid-60’s, and Tony hasn’t looked 
back since. In the early 70’s, he was one of the 
sparkplugs behind Country Cooking and Breakfast 
Special, two primarily acoustic bands that were among 
the first to step beyond straight-ahead bluegrass 
invented by Bill Monroe in the late 30’s. 


Tony’s powerhouse banjo work raised eyebrows 
whereever he played, with a side order of dark frowns 
from bluegrass purists. But he persevered, and with 
colleague Bill Keith, redefined 5-string banjo playing 
with dazzling experimentation and songwriting that 
incorporated all of his youthful musical influences, and 
a new-found respect for such jazz figures as Chick 
Corea, John Coltrane, Ornette Coleman, and John 
McLaughlin. 


‘When I was starting, I’d spend hours every day just 
playing,’ Tony recalls. ‘I was totally absorbed in it. It’s 
still that way. I can get lost for hours on end.’ 


’I keep trying to explore new fields - that’s just my 
inclination on the instrument. I take what I can and 
apply it to the banjo. I try to make it very organic, very 
banjoesque. For me, the most important thing is for it 
to drive. You really have to have the power - that’s 
something that I got from bluegrass and Scruggs style. 
Drive and fire.’ 


After stints as a banjo teacher and freelancer (Tony 
has three solo albums out and another - A Robot Plane 
Flies Over Arkansas - on the way) and a five-month run 
on Broadway as a musician in The Robber’s Bride- 
groom, New York-based Skyline was born in late 1980 
with Tony, Dede Wyland on guitar, Barry Mitterhoff 
on mandolin, Danny Weiss on guitar and Larry Cohen 
on bass. Skyline’s first album, Late to Work, is a siz- 
zling blend of new acoustic themes. 


‘Jazz, rock, pop, classical - whatever - it’s all in there, 
but bluegrass is at the heart of it,’ Tony says of Skyline. 
‘We’re not trying to be weird or obscure or anything like 
that. We’re just trying to play original acoustic music.’ 


Ah. That’s at the heart of it - original acoustic music.* 


Chris Hillman is another performer with the same 
idea. A significantly different approach than Tony, 
rooted more in the traditional vein, but stamped with 
the unmistakable Hillman style. 


You remember The Byrds, Mr. Tambourine Man, 
Turn, Turn Turn, Eight Miles High. Chris was an 
original member of that fabled band, a third-generation 
Californian who spent his formative years listening to 
the western swing of Spade Cooley, the rock ’n roll of 
Elvis, Little Richard, and Chuck Berry, the folk tunes 
of Seeger, the Weavers, and the New Lost City 
Ramblers(ex-Rambler Tom Paley brings his cornicopia 


of folk skills to the Festival again this year). Chris took 
up the mandolin after hearing Ira Louvin, half of the 
legendary Louvin Brothers. And, again, there were 
these two guys... 


‘I heard Flatt and Scruggs and it was all over. I said 
‘this is great music, I’ve got to learn what it is’’. 


Well, it was bluegrass, of course, and by the mid-60s 
Chris had seen tenure with the Scottsville Squirrel Bar- 
kers and the Golden State Boys, two early California 
bluegrass bands. 


Then pop history called. Chris was asked to join Roger 

McGuinn, Gene Clark, David Crosby and Michael 
Clarke, and after a year of rehearsals The Byrds 
unleashed themselves on a musically hungry public. 


‘We were all folk music people,’ says Chris. ‘We 
came from that acoustic background. I think that’s 
what developed the unique Byrds sound.’ So unique, so 
popular, no less than The Beatles told a press 
conference that The Byrds were their favorite band. 


Eventually, this very young band stalled under the 
incredible pressures of stardom and Chris departed with 
Gram Parsons to form the Flying Burrito Brothers, 
California’s raunchiest contribution to country rock. 
Chris and Gram wrote some of the finest songs of that 
era - classics like Sin City, Devil in Disguise, Wheels, 
Cody Cody. Then came Manassas, Souther-Hillman 
Furay and assorted other big-time country rock 
ventures. And then a year off, a rethinking of personal 
and musical goals. 


‘The values have changed,’ Chris says. ‘I don’t care if I 
have a Mercedes Benz.’ He made his superb acoustic 
album Morning Sky last year for $5,000 and has found 
new life touring as a duo with old friend Al Perkins, 
singing and trading licks on mandolin and guitar. 


‘I really like playing acoustically. I like the intimacy of 
it. The best part in a musical sense is that it keeps you on 
your toes. When you’re up there with a guitar or one 
other guy, it’s a challenge. . . you’ve got to be right on 
it. 


Chris enjoys the freedom from what he calls the ‘wall 
of sound’ an electric band generates. ‘It gives me new 
blood. It’s rejuvenating. It’s back to the music.’ 


Chris Hillman and Al Perkins are master craftsmen 
on stage, singing old country tunes and 
BYRDS/BURRITOs hits, their musical 
blend so close they could be brothers. Not unlike the 
brother acts - Bill and Charlie Monroe, the Blue Sky 
Boys - that WERE country music in the ’30s before the 
age of full bands and the lip-sync, saccharine-coated 
puff that came with Nashville and crossover. 


Walt Michael, also making his first appearance here, 
offers yet another slice of the acoustic pie. This New 
York-based veteran of the ‘great folk scare’, as he calls 
it, plays one of the most cumbersome instruments a- 


round - an 81-string hammered dulcimer. But the sound 
he produces by tapping small metal mallets, or 
‘hammers’ on the strings is hardly cumbersome. More 
like enchanting. 


‘I think the pure nature of the sound itself is what 
attracts people to it,’ says Walt, who began playing one 
13 years ago after a visit to the Fox Hollow Festival in 
Petersburg, N.Y. 


‘It goes back at least 5,000 years, originally to the 
mid-East. The one I’m playing can be traced back to 
Scotland.’ Walt notes European gypsies have a strong 
tradition with instrument, even adding damper and sus- 
tain pedals to increase its versatility. 


‘Various immigrants, Scottish and Irish settlers, 
brought the instrument with them to North America 
and the music that goes with it. Unfortunately, a lot of 
it has died out, but there’s been a revival in the last 15 
years.’ 


At one time, Henry Ford had a hammered orchestra - 
‘one of his strange passions,’ says Walt - and to this day 
you can see those instruments in the Ford Museum at 
Dearborn, Michigan. 


With its strong percussive base, the hammered 
dulcimer was perfect for dances and favoured by lum- 
berjacks, of all people. 


‘It was a very popular parlor instrument in the 19th 
century and into the early 20th century,’ says Walt. ‘But 
you know, it’s difficult to tune. It takes half an hour to 
properly tune one up. It will never become the rage like 
a mandolin or guitar.’ 


Perhaps the rarity of the hammered dulcimer is part of 
its charm. And when Walt Michael and Company fire 
up their jigs and reels, it will do more than charm. It will 
have you on your feet - dancing like a lumberjack. 


Yes, this is the weekend for acoustic music. Watch for 
other newcomers to the Festival - Mason Williams, the 
Classical Gas man who released the daring old-time/- 
symphonic fusion album Fresh Fish a few years ago, 
here with fiddle maestro Byron Berline, banjo wizard 
John Hickman, guitarist Rich Cunha, mandolinist Jerry 
Mills and Edmontonian, John Sereda on bass. The 
knee-slapping cowboy music of Riders in the Sky. The 
hybrid Canadian bluegrass of Whiskey Jack. And more, 
of course, many more acts too numerous to mention, 
each with their own charm and vitality. 


Flatt and Scruggs put it right, back in the early ’50s; 
Get out the five-string, tighten up the hide 
Tell all the young folks to get inside 
We’ll make music ’til the rafters ring 
All night pickin’ and sawin’ on the strings. 


Jim McNulty is The Edmonton Journal’s country music 
critic. 


$! 


Open Letter 
to the Honourable Peter Lougheed, 


the Cabinet Ministers of the Government 
of Alberta, and the People of Alberta. 


As Canada’s fourth largest employer, we of the cultural 
industry, protest the funding freeze to Alberta Culture, 
which incapacitates its ability to fulfill its mandate to the 
cultural industry in the province. Culture is the least 
funded ministry, and over the last decade has lagged far 
behind other ministries in terms of annual increases. 


A funding freeze at this time severely penalizes many 
individuals, institutions, and organizations, who have 
worked with diligence to build a high level of performance 
and achievement in Alberta. We ask members of the 
business community who benefit from cultural dollars 
spent, and the general public, who along with their 
children and the senior citizens benefit from cultural 
programs, to write letters to their MLA’s and the 
Honourable Peter Lougheed, attesting to how the freeze 
on cultural spending will affect them. 


The following organizations endorse this letter: 


Alberta Crafts Council Edmonton Folk Music Festival 
Alberta Potters Association Summerfest 
Alberta Association of Art Galleries Latitude 53 Society. of Artists 
Alberta Museums Association Theatre Network 
Alberta Motion Pictures Industry Association Workshop West Playwrights Theatre 
Canadian Artists Representation/ Northern Alberta Performers Guild 
Federation des Artistes Canadienne AVC TARVA: 
(Alberta) Northern Light Theatre 
Chinook Touring Theatre Society of Northern Alberta Print Artists 
Drama Lab Phoenix Theatre 
A.C.T.R.A. Writers Guild Theatre Francais 
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EDMONTON'S HOME 
OF THE BLUES... 


PROUDLY PRESENTS: 
WILLIE DIXON 
- AUG. 4,5,6 


AMOS GARRETT 
- AUG. 8-13 


Ambassador Motor inn 
10041 - 106st. 423-1925 





best wishes to the festival from 
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CARE OF YOUR GUITAR 


by Ma Fletcher 
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Here we are in mid-summer, as good a time as any to 
talk about care of musical instruments. 


Consider the guitar: an organic, living, breathing enti- 
ty, each with its own personality. It’s no wonder that all 
guitars, even those that are exactly the same make and 
model, have their own unique sound They’re wood, and 
that’s the primary factor in considering a guitar’s care. 
Wood breathes, expands, contracts, heats up, cools 
down, absorbs moisture, dries out, and gives way easily 
under even moderate physical abuse. 


Lack of moisture is a very serious musical instrument 
problem in the prairies, and can easily cause your guitar 
to crack. A room humidifier (or guitar humidifier which 
fits inside your instrument) is a good investment. The 
guitar humidifier I like most is called a ‘Damp-it’. Get 
the largest diameter for Edmonton’s climate - it’s about 
1/2’? diameter and costs about $15.00. Although they 
don’t say so on the package, it’s best to use distilled 
water in them: other wise tap water minerals will harden 
the wick, and before long, they won’t hold water. 


Incidentally, you can make your own humidifier for 
under a dollar. Here’s what you need; 
- 10” of 1/2’’ diameter vinyl or surgical tubing 
(available at large drug stores, hardware stores, & 
wine-making stores) 
-2 corks to fit in the ends of the tubing 
-1 J-cloth 
-] Bic pen-clip from an old pen 
-1 drill with an 1/8 inch bit 


Drill about 100 holes equally spaced through the 
tubing. Stuff the J-cloth into the tubing by twisting it 
and cut off what won’t fit. Stuff the corks in the ends 
and attach the Bic-clip on the outside, to hold the humi- 
difier onto the edge of your guitar sound hole. 


To use it, dunk in distilled water for one second. Wring 
it out and wipe the outside well, so it won’t leak into 
your guitar. Remember, the idea is to add moisture to 
the air inside your guitar, not to flood it! 


A hygrometer for your guitar case is also a good idea - 
relative humidity of 50-80 is good. 


Incidentally, too many Edmonton guitar stores leave 
the silica gel packages inside guitars in the stores. These 
are meant to dry out your guitar! Get rid of them unless 
you’re going to the coast! . 


Lets consider heat and cold, neither of which are good 
for your guitar. Both extreme cold, and high tempera- 
ture accompanied by high humidity, can literally make 
your guitar fall apart at the seams because of glue 
failure. 





Be sure not to leave your guitar by a sidhasteer where the 
sun will come in. Note that this applies in winter as well 
as summer, for the sun’s radiant heat is just as strong 
coming through the window when it’s -30C as when it’s 
25C; 


Besides cracking the wood and separating seams, the 
sun has to be the number one cause of cracked finishes, 
although the finishes of some guitars seem to be a lot 
more resistant than others. A good guitar polish will 
help to protect the finish and make it more resistant to 
scratches, wear and tear. 

NOTE: Do not use wax as it tends to build up layers and 
turns yellow. 


Fingerboards which are usually bare(unfinished) 
rosewood or ebony are a different story altogether. 
Since they are bare wood, one should never use a 
solution on them, except for possibly lemon oil. To get 
dirt and grime off, Frank Gay suggested polishing the 
fingerboard with 4/0 steel wool. (Frank used to swear 
by ‘automotive red polish’ to fill the pores of an ebony 
fingerboard.) 


Do not polish your guitar too often. Two to three times 
a year is normally adequate. If in that time, it accumu- 
lates a good deal of grime and dirt, a light varsol may be 


. used to remove this, without destroying the finish. 


A light household oil can be used on the gears. Use 
only one drop and be sure to wipe off the excess so it 


doesn’t get onto the finish. 
SS 
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When it comes to your strings, many people feel that 
wiping them after each use will preserve the timbre. But 
there is no substitute for changing your strings. Strings 
will go dead simply from wear and from the oil and dirt 
on your fingers. Everyone’s strings seem to last a 
different time period. Some people change theirs every 
two weeks - others every two months. 


I like to change mine every six weeks, but the 
frequency with which I change them seems to be in 
direct proportion to the state of my bank book, strings 
being. about 12 bucks a set these days. But I always 
change them before a concert because I know they will 
sound better, and when they sound better I enjoy 
playing them more and do a better performance. 


In the winter, it’s a good idea to loosen your strings if 
you’re taking your guitar outside into the cold for more 
than a few minutes. Cold makes the strings tighten, 
because cold metal contracts enough to warp your neck 
permanently. Also note that is you bring a guitar in 
from the cold, you should let it warm up gradually, by 
leaving it in the case for a while(a half hour or longer). 
This is to minimize the chances of cracking and 
‘checking’ of the finish. 


One more thing I believe is relevant to protection of 

instruments. Protect them from the airlines! Stan 
Rogers, Frank Gay and many others have had 
magnificent guitars smashed by the airlines despite 
strong wooden cases. 


The airlines know the poor quality of their handling 
well enough to have made me sign a ‘disclaimer’ just a 
year ago when I took my guitar from Toronto to Ed- 
monton. The disclaimer effectively says that I realize the 
instrument is too fragile to go on an airplane, and I 
waive all claims in case of damage! 


After a lot of research I found you still have a few 
choices if you have to take it on a plane. First, loosen 
your strings all the way, and wrap rags around the neck 
so it’s secure. 


‘Anvil’ cases are extremely well made with alumimium 
edges and steel corners. Unfortunately, they cost about 
$400.You can buy a seat beside you for your instru- 
ment, usually at half price, but this is ridiculously ex- 
pensive. You can request ‘special services’, but today 
that usually only means that your guitar avoids the 
conveyor belt that goes around corners. (Do it anyway!) 


The last choice is to insure it with your own insurance 
company for its replacement value. This does not of 
course protect the instrument, but if it’s smashed, at 
least you can buy another. It’s worth it just for the 
peace of mind. 

Have a fun festival! 
Ma Fletcher 
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THANKS YOU FOR YOUR PATRONAGE. 


ENJOY THE FESTIVAL! 


sKofaatelancels 
10204-107 Ave 
423 - 4448 


OF-|feF-1a") 
1505 17 Ave SW 
244-5505 
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There is fun to be had by everyone over in the 
Children’s area. There will be performances by 
Magicians, Singers, Puppeteers, Jugglers, Clowns, 
Dancers...lots to see an hear! Between perform- 
ances you can play parachute games, balloon 
games, you can paint your face and dress up in 
funny clothes, you can play on the see-saw and 
swings if you want. So don’t forget to come over to 
the Children’s Area, but bring Mom and Dad too. 


Parents note; Please do not leave your children 
unattended in the Children’s area. The volunteer 
crew organizes activities for the children but DO 
NOT provide a day care service. The children’s 
area closes at 5:00 p.m. daily. 








We say... 


You are a good driver... 
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Discover the World} Lio 
through hostelling O 


\ Albaria 


TRANSPORTATION 
Safety Branch 










LOW COST ACCOMMODATION 
All Major Cities 
Jasper & Banff 






Canadian Hostelling Association 
Phone 432-7798 


MULTIPLE CHOICE QUESTIONAIRE 


The Seven Blunders of the Modern World 


(Pick 7) 


Paper work 

Pollution 

The Edmonton Airport 
No Deposit, No Return 
Plastic products 

The nuclear threat 

Buy now, pay later 
Planned obsolesence 

9. The abolition of slavery 
10. Suburban sprawl . 

11. New Math 

12. Junk food 

13. Little squares of toilet paper 
14. Reagonomics 

15. TV commercials 

16. The Killer Bees 

17. Land development 

18. The minute tan 

19. Advertising 

20. The Concord 

21. No more new pennies 
21. No more new pennies 
22. Lawyers 

23. Genetic Engineering 
24. Curbs 

25. Acid rain 

26. 55 mph speed limit 

27. The metric system 

28. Anti smog devices 

29. Chemical defoaliants 
30. Taxes 


ON AAA WN 


Add your own to this list and submit it to our Festival 
address. We’ll post the most popular ‘‘Seven Blunders’’ 
in next year’s Program Book. 


1983 MASON WILLIAMS 
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The Listener’s Choice 


EDMONTON STEREO FM 94.9 
PROVINCE-WIDE AM 580 


Promoting 
Bluegrass 
in Canada 


Canadian Siuegrass Review 


P.O. Box 143 
Waterdown, Ont., Canada 
LOR 2HO 

416 - 689-5861 


YEARLY SUBSCRIPTION RATES 
$10.00 CANADIAN 1 YR. 4 $18.00 2 YRS. 
$11, ODUUES 4, TRG “$20.00 2 YRS. 
$15.00 OVERSEAS SURFACE 
$18.00 OVERSEAS AIRMAIL 


Canadian Bluegrass Review Published Bi-Monthly 





BOARD OF DIRECTORS 


Holger Petersen Chairman of the Board 
Betty Jardine Secretary Treasurer 
Rachard Grad sc Vice-Chairman 
Don Hill Vice-Chairman 
Jan Kozina Sohtcet tor 
Don Whalen AGELSE Le Direcror 
Watch for guitar instruction workshops at this festival. SAT. NOON - 1:00 p.m. — Folk jam, blues jam 
and SUN. NOON - 1:00 p.m. — Bluegrass & Ragtime Jam 


come to jam sessions at our booth (at the Arts & Crafts 
booths) where we will have the following jam sessions 
(bring your guitars) 


THIS FALL — Ma S 
PLAY YOUR School of Guitar 
FAVORITE SONGS BY WINTER 


BEGINNER: Even if you've never played music before! Starts from scratch — how 
to hold the guitar. Note: We have some guitars for rent at $20 for the course. 

CHILDREN’S BEGINNER: 8 to 12 years. Some small guitars for rent at $20. 

INTERMEDIATE: For those who already know basic chords. 

ADVANCED: Finger-picking, flat-picking, lead guitar, blues, jamming, theory, slide. 

VOCAL COURSE: 8 weeks, $50.00. 

CHILDREN’S FUN WITH MUSIC: 4 to 8 years. Ear training, sing alongs, movement 
to music, percussion instruments. $50.00. 


(Banjos & Fiddles invited too) 


REGISTER NOW FOR FALL 
DATES: Saturday & weeknight courses begin the week of September 19. 
LENGTH: All courses last 10 weeks. SIZE: 6-12 students. 
COST: $75 for each course. NOTE: $10 off for early registrations. 


Over 1000 satisfied students. All courses let you have fun while you learn. There is a sleigh 
ride and party each term for adult students. Comments from students 

include: “an excellent course”, “Ma Fletcher's revived my interest in 

guitar’, “gave me lots of variety”, “I won't miss the next course!” 

Classes around the city according to demand: 

University of Alberta ¢« Jasper Place Composite High 

Millwoods e Riverdale e Sherwood Park (Strathcona Pool 

classroom) e Spruce Grove « Bonnie Doon e Northgate 


Call 429-0914 or 426-4155 


9 to 11 am & 5 to 8 pm Monday to Friday 
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BE A FESTIVAL FRIEND 


Don’t be left out. 


You too can become involved! We invite you to join our 


growing list of Festival friends. 


SOCIAL MEMBER: May attend year-round licensed 


functions 


FRIEND: Discount on admissions to all Folk Festival 


functions. 


PATRON: Both of the above plus $30 tax receipt. 


FRIEND FOR LIFE: Lifetime membership - total 


donation is tax exempt. 


BENEFACTOR: Life membership - total tax exemption 


SPONSOR: Same as above, plus special recognition at 


annual Folk Festival 


FRIENDS FOR LIFE 


Helene Balaban 
Lynda Ann Carleton 
Diane E. Ferguson 
James F.M. Ferguson 
Vera Johnson 

Lois Loyer 

Debbie Mills 

Ed Patrick 

E.W. Reid 

Manijeh Reid 

Doug Wilson 

Agnes Brennan 
Chris Hutchison 
Doug Wilson 


PATRONS 


Fraser Gibson 
Reid Glenn 
Greg Landvik 
Ann March 
Mark Porteous 
Larry Saidman 


G2 


FRIENDS 


Paul Bilodeau 
Judy Donahue 
Irwin Hapiuk 
Marie Helmak 
Jack Karwandy 
Ndine McGinley 
Vic Oleksiuk 
Cheryl Parsons 
D.W. Scott 

Capt. Dan Tupling 
Ken Abernathy 
Lorna-Jean Abernathy 
Jens Andersen 
Ricki-Anne Andersen 
Thomas E. Ary 
John Ashton 

Bill Badger 
Robert P. Berube 
Eileen Bird 
Raewyn Bradstreet 
Pauline Bronstein 
Raymond Brown 
Susan J. Brydges 
Doug Hackett 
Marja Hackett 
Brion 

Kathy Palm 
J.D.M. Burney 
Barry Calihoo 
Karen Carlyle 
Heather Chisolm 
Jo Christie 
Colleen Clarke 


Suzanne Cook 
Peter Cooper 
Mitch Davidson 
Vicki Davidson 
Leona Deeley 
Silvio Dobri 

J.C. Farquharson 
Janet Fletcher 
Keith Floyd 
Barbara Floyd 
Stuart Gilchuk 

N. Gilmore 
Margaret Gordon 
John Gorham 
Don Gowan 
Russel Henke 
Shirley Hauta 
Jane Hickey 

Don Hill 

Steve Hoffart 
J.P. Huang 
Katharine Hoskin Hunt 
Judy Huntley 
Elizabeth Jenkins 
Jeffrey E. Jenkins 
Donna Johnston 
Jean Jorgenson 
Franklin G. Kane 
John Keegans 
Linda Kitchin 

Jan W. Kozina 
Stan Kreiser 

Janis Krywiak 
Gillian Lavoilette 
Julie Lazaruk 
Tanya Morrison 
Patricia Murray 
Janice E. MacDonald 
Don MacLean 
Vaughn McArthur 
Jean McBean 
Robert W. Newton 
Patricia L. Olson 
Holger Petersen 
Ralph Peterson 
Holly Quan 

John Quinn 
Karin Rakow 
Tom Ray 

Helen Ray 

Ginger Rosichuk 
Michael D. Rozel 
Mary B. Scissons 
Hilton Sinclair 
Charlotte E.M. Smith 
Jo Ann Stimpson 
Sylvia Sunderland 


Deirdre Swan 
Kathy Tarrabain 
Alan Tiedemann 
Susan Tirone 

Dr. E. Toane 
Mrs. E.B. Toane 
Edmund Tse 
James Tweedie 
Donald L. Whalen 
Donald W. Whalen 
Mae Whalen 
Sharon Wilcer 

Don Wilson 

A.D. Wright 
Diane Zinyk 


SOCIAL MEMBERS 


Connie Banigan 
L. Blakeman 
Janice Hocking 
Tom Hocking 
Greg Holmes 

Jan Hudson 
Noreen Humble 
Joseph A. Paulsen 


‘ Donaleen Saul 


Jack Stout 

S.M. Tinkler 
Diana Tyndale 
George West 
Fred C. Young 
Ruth Hooper 
Bill Weir 

Percy Odynak 
Laurie MacKenzie 
Bob Spencer 
Joanne Sulkers 
Vic Close 

Alex Wolf 

M.J. Watson 
Pam North 

Ray Chenard 
Gordon Hepburn 
Elsie Achuff , 
Frances Adams 
Carolyn Benedik 
Susan Blayney 
Elaine Deines 
Jackie Galloway 
Jeffrey Hall 
Lynn Mortimer 
Tom McGovern 
Jill McGovern 
Maureen Poole 
Steve Poole 

Jim Riches 


FOR MEMBERSHIP ORDER FORM, SEE 
LAST PAGE OF PROGRAM BOOK. 








ECONOMICAL. 
EXPERIENCED 


FRANKLIN 

EFFICIENT SIEMENS 
PICKER 

" SERVICE 


IS MY ONLY BUSINESS 


469-6934 


ANYTIME 





THE ART OF ACUPRESSURE 


Acupressure or Chinese therapeutic massage is a 
special technique used in Chinese medicine to 
relieve emotional and physical stress. 


Since man moves about with a high centre of 
gravity on only two points of support, the force of 
gravity becomes a burden to the human body. 
This plus the social and emotionai pressures 
generated through the complexity of human 
relation and busy life style can eusily distort the 
framework of the skeletal system. For this reason 
most people share an abnormal posture. 


During an acupressure treatment, pressure is 
applied on specific acupressure points and differ- 
ent hand techniques are used in unison with 
movement and breathing of the person having the 
treatment. 


An acupressure treatment will rebalance the flow 
of the internal energy by affecting posture changes 
in biochemical nervous impulses, blood flow, and 
hormonal gland secretions, relieve a person from 

_ specific pains and reorder the body towards 
vertical allignment. 


The major segments of the body will rotate more 
freely as the joints gain more freedom. Energy is 
conserved this way and is available for other 
purposes, the result of which will lead the body to 
have a sensation of lightness and well being. 


During the Festival the Royal Acupressure 
Society of Alberta will have a booth at the public 
Rest Area and invites performers and public to 
have free acupressure treatments. 





Anyone interested in further information about 
acupressure and theRoyal Acupressure Society of 
Alberta please phone: 439-4624 


ITIABATHON fi 


FOREST PRODUCTS LED. /\N 


PO. BOX 5434 POSTAL STN.E EDMONTON, ALBERTA T5P 4C9 
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WHERE ALBERTA SHOPS FOR R.V.S 
8219 ARGYLL ROAD 
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HI-BOYS FREIGHT VANS 


SEMI TRAILER RENTAL 


Division of West-All Semi Trailer Rentals Ltd. 
12232-156 STREET, EDMONTON, ALBERTA T5L 4H8 
(LOCATED AT “TRUCK-ALL DEPOT”) 


OFFICE 454-8918 


RICK HOLMES KEN FROLAND 
Res. 962-5524 Res. 470-3122 


SERVING CANADIANS FOR 38 YEARS 


COWAN 
DECALS LTD. 


extends a sincere and hearty welcome to all of the 
participants of this years 4th annual Folk Music Festival. 
REE RORD PEEIT ESS S ET E SE A CAO RE RS RS TR A A A SE LL TE LT 


EDMONTON 468-7220 CALGARY 276-9649 
DECALS # FLEET MARKINGS @ PROMOTIONAL ITEMS 
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‘DISCOGRAPHY 


Folk Festivals traditionally last for only one weekend - - 
a very special three days of music, camaraderie, and 
fun. But after the festival is over, it seems a long time 
*till next summer when you might hear your favorite 
performer again. 


In an attempt to stave off some of that music withdraw- 
al, we have compiled a Discography of some of the 
albums available by performers featured at Edmonton 
this year. Unfortunately, some of the albums are hard 
to obtain and some may be out of print. Undoubtedly 
we have probably missed a few as well. 


HOLLY ARNTZEN 
Holly Arntzen(Cassette Tape) Sutil Tape Sound 


LONG JOHN BALDRY 
Heartaches (Pye) 

Long John’s Blues (United Artists) 
It Ain’t Easy (WB) 7 
Everything Stops for Tea (WB) 
Good to be Alive (Casablanca) 
Welcome to the Club (Casablanca) 
Boys in the Band (Quality) 
Baldry’s Out (Capital) 

Best Of (Capital) 

Rock With The Best (Capital) 


BIM 

Kid Full of Dreams (Casino 1007) 
Raincheck on Misery (Casino 1009) 
Thistles (Electra 6e-132) 

Anything you Want (Stony Plain) 


LA BOTTINE Souriante 

Ya Ben Du Changement (Tamanoir) 

Les Epousailles (Gama) 

Chic ’n Swell (Les Disques Mille Pattes) 

La Bastringue et Autres Danseries (Laridaine) 
The Nyon Folk Festival 1979 (GAD) 


BRIAN BOWERS 

A View From Home (Flying Fish) 
Bryan Bowers (Flying Fish) 

Home, Home on the Road (Flying Fish) 


RODNEY BROWN 
Freedom In Me (Rodney Brown) 
When The Bay Turns Blue (Northtrack Records) 


TODD BUTLER 
Foundations (single, Boomtown Records) 


MARGARET CHRISTL 
Jockey To The Fair (Posterity/ Woodshed) 
Barley Grain (Folk-Legacy) 


tone 


FRED & CHRISTY COOK 
TWO STUDIO CASSETTE TAPES. 


MIKE CROSS 
Alive and Kickin’ (Sugar Hill) 


WILLIE DIXON & THE CHICAGO ALLSTARS 

Memphis Slim & Willie Dixon at the Village Gate 
(Folkways) 

I am the Blues (CBS) 

Loaded With the Blues (MPS- Germany) 

Peace? (Boot) 

Maestro Willie Dixon (Spivey Records) 


ECLECTRICITY 
Eclectricity (Redbud Records) 
Language of the Heart (Flying Fish) 


DAVID ESSIG 

Redbird Country (Woodshed Records) 
High Ground (Woodshed Records) 
Stewart Crossing (Woodshed Records) 
Sequence (Woodshed Records) 

In The Tradition (Phonodisc) 


PAUL FINKLEMAN 
The Music Wheel (Lucky Duck Records) 


ROBIN FLOWER BAND 
Green Sneakers (Flying Fish) 


JOHN HAMMOND 

Mirrors (Vanguard) 

Big City Blues (Vanguard) 

John Hammond (Vanguard) 

Country Blues (Vanguard) 

Southern Fried (Atlantic) 

The Best of John Hammond (Vanguard) 
Souce Point (CBS) 

I’m Satisfied (CBS) 

Triumverate (w. Dr. John & Michael Bloomfield) (CBS) 
Solo (Vanguard) 

Footwork (Vanguard) 

Mileage (Stony Plain) 

Frogs For Snakes (Stony Plain) 


PAUL HANN 

A Fine White Thread (Stony Plain) 

Another Tumbleweed (Stony Plain) 

Paul Hann (Stony Plain) 

High Test (Stony Plain) 

Hometown Hero (Intercan) 

on Icecream Sneakers (Mudpie Records) 
Brand New Boogaloo Zoo (Mudpie Records) 


TIM HARRISON 
Tim Harrison Train Going East (Second Ave. Songs) 


CHRIS HILLMAN ( with AL PERKINS) 
with Scottsville Squirrel Barkers 
Scottsville Squirrel Barkers (Crown) 


The Hillmen 
The Hillmen (Sugar Hill) 


The Byrds 

Mr. Tambourine Man (Columbia) 
Turn! Turn! Turn! (Columbia) 

Fifth Dimension (Columbia) 

Younger Than Yesterday (Columbia) 
Notorious Byrd Brothers (Columbia) 
Sweetheart of the Rodeo (Columbia) 
The Byrds Greatest Hits (Columbia) 
Preflyte (Columbia) 

The Byrds Play Dylan (Columbia) 
Preflyte (Together) 

Byrds (Asylum) 

The Byrds Singles Volume I (Columbia) 
The Byrds Singles Volume IT (Columbia) 


The Flying Burrito Brothers 

The Gilded Palace of Sin (A&M) 
Burrito Deluxe (A&M) 

Close Up the Honky Tonks (A&M) 
The Flying Burrito Bros. (A&M) 
Last of the Red Hot Burritos ,(A&M) 
Hot Burrito (A&M) 


Stephen Stills Manassas 
Manassas (Atlantic) 
Down the Road (Atlantic) 


SH F Band 
Souther-Hillman-Furay (Asylum) 
Trouble in Paradise (Asylum) 


Chris Hillman 

Slippin Away (Asylum) 
Clear Sailin (Asylum) 
Morning Sky (Stony Plain) 


McGuinn Clark & Hillman 
McGuinn Clark & Hillman (Capitol) 
City (Capitol) 

McGuinn - Hillman (Capitol) 


LEO KOTTKE 

Six and Twelve String Guitar (Takoma/Chrysalis) 
Mudlark (Capital) 

Greenhouse (Capital) 

My Feet are Smiling (Capital) 
Dreams and all that Stuff (Capital) 
Ice Water (Capital) 

Chewing Pine (Capital) 

Did you Hear Me? (Capital) 

Leo Kottke - The Best (Capital) 
Leo Kootke (Chrysalis) 

Burnt Lips (Chrysalis) 

Balance (Chrysalis) 

Guitar Music (Chrysalis) 

Time Step (Chrysalis) 


MURRAY McLAUCHLAN 4 
Song from the Street (True North) 

Murray McLauchlan (True North) 

Sweeping the Spotlight Away (True North) 

Day to Day Dust (True North) 

Only the Silence Remains (True North) 
Boulevard (True North) 

Hard Rock Town (True North) 

Greatest Hits (True North) 

Whispering Rain (True North) 

Live at the Orpheum (True North -Promo only) 
Into a Mystery (True North) 


WALT MICHAEL & CO. 

with Bottle Hill 

Rumour in Their Own Time (Biograph) 

Light Our Way Along the Highway (Biograph) 
as Michael, McCreesh & Campbell 

Dance Like Wave on the Sea (Front Hall) 

as Michael, McCreesh & Co. 

The Host of the Air 

Walt Michael & Co. 

Bermudaful (MCE Records) later this month 


LEE & SANDY PALEY 
Sing Me Sun (His Kids Records) 


TOM PALEY 
Folk Songs From Southern Appalachian Mountains 
(Electra) 
Hard Luck Papa (Kicking Mule) 
on Folk Banjo Styles (Electra) 
Who’s Going to Shoe Your Pretty Little Foot? 
with Peggy Seeger (Topic) 
with Old Reliable Stringband (Folkways) 
with NEW Deal Stringband 
Down in the Willow (Argo) 
Sue Cow (Argo) 
with New Lost City Ramblers 
New Lost City Ramblers vol. 1-5,(Folkways) 
Songs from the Depression (Folkways) 
Old Timey Songs for Children (Folkways) 
American Moonshine & Prohibition (Folkways) 


UTAH PHILEIPS 
Good Through (Philo) 
El Capitan (Philo) 
All Used Up (Philo) 
We Have Fed You All a Thousand Years 
(Aural Tradition) 


PIED PEAR 

Pied Pumpkin String Ensemble (Squash Records) 
Pied Pumpkin; Allah Mode (Squash Records) 
The Pear of Pied Pumpkin (Squash Records) 
Pied Who Pear What (Squash Records) 


RANDY RAINE-REUSCH 
Spherical Plains (cassette tape) 
Willow of the Mountain (cassette tape) 
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REILLY & MALONEY 

At Last (Freckle Records) 

Alive (Freckle Records) 

Good Company (Freckle Records) 


RIDERS IN THE SKY 

Three On The Trail (Rounder) 
Cowboy Jubilee (Rounder) 
Prairie Serenade (Rounder) 


Gamble Rogers 
The Lord Gives Me The Grace 
& and the Devil Gives me Style 
(Mountain Railroad Records) 
The Warm Way Home (Mountain Railroad Records) 


BOB SCHNEIDER 
Listen to the Children 
When You Dream A Dream 


STRINGBAND 

Canadian Sunset (Nick Records) 

National Melodies (Nick Records) 

Thanks to the Following (Nick Records) 

The Maple Leaf Dog (Nick Records) 

Live (Nick Records) 

also Marie Lynn Hammond (Black Tie Records) 


TONY TRISHCKA & SKYLINE 

Skyline - Late to Work (Flying Fish) 

Tony Trischka - Bluegrass Light (Rounder) 

Tony Trishka - Heartlands (Rounder) 

Tony Trishka - Banjoland (Rounder) 

Tony Trishka -Fiddle Tunes for the Banjo (Rounder) 


PADDY TUTTY 
Paddy Tutty (Cassette, Prairie Druid Music) 


3 


LOUDON WAINWRIGHT III 
Loudon Wainwright III (Atlantic) 
Album II (Atlantic) 

Album ITI (CBS) 

Attempted Mustache (CBS) 
Unrequited (CBS) 

T Shirt (Arista) 

Final Exam (Arista) 

A Live One (Stony Plain) 

Fame and Wealth (Stony Plain) 


WHISKEY JACK 
Uptown (Uptown Records) 
One More Time (Boot Records) 
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DIAMOND JOE WHITE 
Too Many Changes (Casino) 
High Rider (Stony Plain) 
Branded [Stony Plain] 


MASON WILLIAMS 

Them Poems (Everest) 

The Mason Williams Phonograph Record (WB) 
The Mason Williams Ear Show (WB) 
Sharepickers (WB) 

Music (WB) 

Handmade (WB) 

Fresh Fish (Stony Plain) 


WINSTON WUTTUNEE 

See the Arrow(L.P. & Cassette 
Me and My Friends(Cassette) 
Reminiscing(Cassette) 

Songs From Wabun(Cassette) 


CLASSICAL 
JAZZ 
FOLK 


10726-101 St., 425-8721 
8210-104 St., 432-7503 | 





“Labatts... 
brewing some beer 


for our friends.’ 










































































































































































































































































































































































Canada’s own since I§28. 











rhe 4 wins 
somaee ; SWAT 2 fa 


an weer 








ica Gd 


4o ram) a WA 








| SOAWIG NT | SRS “aad hoi ae 
wisead aa isqi| (Saaaol mati aorna WAP oo) 


) | Won aa SENET RRL | wai a 


VAvW Zanollamn Noon 
JBN ~ YOON) 

















easy 383 : 4 ent 
! “hla 7 go *yRInw 
di ae 


; ZHoMnyoS THe EH 
WINVGAAG V NUHL aalsv4 a Noaha Pe 


TROON 


% ; igi dt q|srni> aanberW | oo> 2d } FeO 


“T2RONG 











pid ESSA SEN i. eas oe ae ms 


1 











EVENING CONCERTS 








FRIDAY SATURDAY SUNDAY 

Whiskeyjack Robin Flower Band Tony Trischka & Skyline 

Reilly & Maloney La Bottine Souriante Brahan Seer 

David Essig Walt Michael & Co. Stringband 

Holly Arntzen John Hammond Bryan Bowers 

Tom Jackson Gamble Rogers J.P. Nystrons 

Eclectricity Chris Hillman Long John Baldry 

Diamond Joe White ae Perit Murray McLauchlin 

Mike Cross apices at Mason Williams & Friends 

John Bayley aif alka Loudon Wainwright III 
ers 8 / Willie Dixon and The 
Riders in the Sky Chicago Blues Allstars 

Finale 


YES! I WANT TO SUPPORT THE FESTIVAL! 


Here is my donation. 








(J) $5 Mailing List Only NAME 

(J $10 Social Member ADDRESS 
(1) $20 Friend CITY 

L) $50 Patron PROV 

(J $100 Friend for Life CODE 


CJ $500 Benefactor 


Return to: FESTIVAL FRIENDS, P. O. BOX 4130 
(J 2,000 plus Sponsor EDMONTON, ALTA. 
T6E 4T2 





--------------~-~------------------ 


We Hope You Enjoy The 4th Annual 
Edmonton Folk Music Festival! 


And For More Listening Pleasure, 

These Weekly Features On 

Canada’s First Rockin’ Country 

Station: 

e “Stereotypes” and “11 O'clock Specials” — 
closeups of your favorite artists, daily. 

e “Comedy Tracks” — Sundays at 11 p.m. 

¢ “Tom Scott from the 22 Yard Line” — 


Mondays at 8:15 a.m. and Tuesdays at 
4:15 p.m. 


aali The Most Uninterrupted Music 
/ gx’ In Edmonton! 










ROCKIN’ 
COUNTRY 





If you write songs... 


..that are performed in :publié, you should receive performance royalties. 
This is the role of P.R.O. Canada. You don’t pay us; we pay you! 
Contact the office nearest you for more information or, better still, drop in. 


Lowry Photography 





PERFORMING RIGHTS ORGANIZATION OF CANADA LIMITED 





HEAD OFFICE: 41 Valleybrook Drive _ 
Don Mills, Ontario M3B 2S6 : Yes, please send more information! 
(416) 445-8700 


BPEPED 625 President Kennedy Ave., Suite 1601 
Cana Montreal, Quebec H3A 1K2 Address 
N LD} (514) 849-3294 


842 Thurlow Street, Suite 200 


Name 











Vancouver, B.C. V6E 1W2 Postal Code Tel. 
(604) 688-7851 

















